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LET US HELP YOU PLAN 


YOUR UNIFORMS 


Sketches, samples, information, 
prices are yours for the asking. Our 
expert representatives and design- 
ing department will be most happy 
to assist you .... just call on us for 
this additional service from 
Sol Frank Uniforms, Inc. 
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SOL FRAN 


It’s Quality 
and 


/arftimanshyp 
that count! 


You get them both in Band and 
Pep Squad Uniforms tailored by 
Sol Frank. Among uniforms in the 
school band field, they achieve 
the ultimate. For they represent 
the end-product of more than 
forty years of unexcelled uniform 
making. 


Why are they better? Well, simply because they are designed and 
created by Texans. Texans, whose skilled hands tailor fine fabrics 
with a mastery that assures the peak of perfection. Texans, who 
produce these uniforms right at your doorstep to guarantee you 
personalized service and delivery when promised. Texans, who 
tailor design, color, quality and fit into every stitch of your uni- 
forms. Texans, who are pardonably proud of more than forty 
years of customer satisfaction in serving the schools of Texas with 
America’s finest band uniforms for America’s finest bands. 


IFORMS, INC. 


SAN ANTONIO 5, TEXAS 
GARFIELD 5243 
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The Vocal Division 


Best wishes for a successful and en- 
joyable year. There are many things 
to be done and each of you is needed. 
The growing professional spirit of 
Music Educators is your work. All of 
us working together can create an or- 
«anization which will be second to none. 

Dr. Lara Hoggard is to be the clin- 
ician for the All-State Chorus in con- 


nection with the TMEA Convention- 
Clinic which will be held in Dallas, 
eb. 9-12.° Charles Nelson of Harlingen 


will again be in charge of organizing 
the chorus. I hope you will be pleased 
with the arrangements which have been 
made for the convention, the rehearsal 
will be better and I know you 
will like the special features and pro- 
erams which have been planned for you. 

It is our hope that each issue of our 
magazine will have an article of pro- 
fessional interest to choral directors. 
The first has been written at my re- 
quest by Dr. Travis Shelton of SMU. I 
hope you like it, at least I know it will 
make you stop and think. 

Try to have a meeting of all the chor- 
al directors in your region and set up an 
organization which will work for all of 
you during the entire year. There are 
many problems which can best be solved 
in your own region. If I can be of any 
assistance at any time, please call on me. 

State Fair Music Day will be Wed- 
nesday, Oct. 13. Harry Barton, 7327 
Centenary, Dallas, will be the Director 
of Pageantry. Mr. George Royster, 
6231 Reiger, Dallas, is Housing Chair- 
man. This year the theme of Education 
Cent-nnial will be carried out in the 
School Days Pageant. Besides the 
and combined _ or- 
chestra there will be the massed chor- 
us. Two choruses selected from each re- 
zion will give individual concerts in the 
Fine Arts Building on the Far Grounds. 


space 


massed bands 


lt is urged that as many choruses as 
possible take part with the selected chor- 
uses in the massed chorus for the night 
performance, all schools are invited te 
take part. If you plan to bring your 
chorus please contact Mr. Barton or me 
at once. 
W. Edward Hatchett, 
State Vocal Chairman. 


TEXAS MUSIC EDUCATORS ASSOCIATION 


The College Division 


By T. SMITH McCORKLE 
Chairman College D:v'sion, TMEA 


Greetings to all members of the Col- 
lege Division of T.M.E.A. 

You were most gracious to elect me 
for another two-year term as Chairman 
of this division. Not only does this af- 
ford me an opportunity to try to be of 
service in furthering co-operative ef- 
forts between the institutions of higher 
leaning and the program of music in 
our public schools, but it accords me 
the distinct privilege of continuing for a 
time on the T.M.E.A. Board. This has 
been one of the finest experiences I have 
had, and I am grateful for a further 
tenure. 

As you may recall, we have devoted 
our last meetings to a panel type of 
program designed in an effort to pro- 
mote a better understanding of the mu- 
tual problems which we all face in 
music education, although our individ- 
ual efforts may be primarily directed to 
a variety of areas.. 

For the next Convention, February, 
1955, we have a very fine and unusual 
motivation for further pursuance of this 
same plan. Dr. Roy Johnson, in his 
official place through the Elementary 
Division, and in his new office as Pres- 
ident of the Texas Music Teachers Asso- 
ciation, has agreed to co-operate with us 
in the preparation and conduct of the 
program. We are looking forward to 
something of unusual value. 

Your Division Chairman will be 
most grateful for any suggestions which 
you will send to us. No one or two per- 
sons can think of all the points which 
should be stressed in our effort to pro- 
mote a closer allegiance between all of 
the facets of the complex program of 
music education. If everyone would 
contribute their thinking, we can go 
much, much farther toward the achieve- 
ment of our desired objectives. 

Our new combined publication will 
afford us even finer opportunities for 
mutual efforts and will make it even 
easier for us all to pull together toward 
a common goal. 





CLINTON 


Member—N.A.T.A. 35th Year 
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TEACHERS’ 
If it is a position in the Midwest, West or 
Alaska, we can find it for you. Enroll Now. 


706 South Fourth Street 






AGENCY 


Clinten, lowa 
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Official Informatio: 


According to the Constitution, | 
Chairman of each region will cal a 
meeiing of the Region of which he is 
chairman some time before the Feb u- 
ary meeting of the TMEA. 

Most of the Regional meetings . re 
held in the Fall of the year, usually 
fore the 15th of October. 

Business to be transacted inclu: 
election of Regional Officers. Thr se 
are: Chairman, Vice-Chairman, ad 
Secretary-Treasurer. 


Pp 


All of the above become members 
the State Board of Directors, and 
such act as the governing body of the 
T.M.E.A., carrying out the wishes of the 
Convention. 


tf 


When these are elected, be sure that 
the information is sent to your Secre- 
tary-Treasurer This is very important. 











Sheet Music Records . . Instruments 

complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 




















dE 
— CHHEIMER 





The most complete and 
finest selection of styles 
and all-wool Fabrics in the 
U.S.A. 
Why worry about details, 
let our experts help plan 
your new Uniforms. We 
have had over 70 years of 
experience. 

Swank * style, correct fit, 
prompt delivery, reasonable 





prices. 

Write for colorfully _ illus- 

trated Catalog, sample 
4 fabrics and prices. No ob- 


ligation. 
THE FECHHEIMER BROS. CO. 


America’s Foremost Uniform Makers 
CINCINNATI 2, OHIO 
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A YEAR OF PROGRESS FOR 





Music Education In Texas 


By V.J. KENNEDY 


Siate Consultant in Music Education. 
Texas Education Agency 


he past year has seen a substantial 
growth in the public school music pro- 
gram in Texas. It is apparent that 
most schools in 
Texas are providing 
a fuller curriculum 
in music and more 
opportunities for 
performing and 
hearing good music 
than ever before. 
There are now com- 
paratively few Tex- 
as high schools and 
even fewer grade 
schools that do not 
provide for some organized musical 
activity. A recent survey has shown 
that, of the approximately 2200 
school systems in Texas, 1558 have one 
or more full-time music teachers. It is 
also gratifying to witness the increasing 
interest in the string and orchestral 
program over the state. Ninety-six 
school systems list one or more full- 
time string teachers, while many more 
systems employ a combination band and 
orchestra or choral and orchestra direc- 
tor. 





KENNEDY 


Certainly one main impediment to 
progress in the school music program 
is the shortage of music teachers, par- 
ticularly at the elementary level. En- 
rollment in the Texas public schools, 
which increases each year, has reached 
an all-time high during the past school 
year, and there are not enough teachers 
to meet the needs caused by these peak 
enrollments. For example, in the 1950- 
5| school year the average daily attend- 
ance in Texas for grades 1-12 was 
1,213,355 with 75 per cent being en- 
rolled in the first eight grades. In the 
following school year of 1951-52, there 
was an increase in average daily attend- 
ance of 29,373 or which 27,000 were in 
the first eight grades. In 1952-53 the 
increase was 52,000 and last year there 
was an increase of 83,315, bringing the 
average daily attendance up to approxi- 
nitely 1,377,959. Thus, it is easy to 
see, first, why a teacher shortage con- 
tnues to exist and second, that more 
teachers are urgently needed for the 
lirst eight grades. If this large annual 
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increase continues in the same propor- 
tion, it will be more difficult for sup- 
ply to ever catch up with demand. 

In the comparatively short time the 
Minimum Foundation Program has 
been in operation, Texas has advanced 
from near the bottom to a point near 
the top of the list in the percentage of 
teachers holding degrees. Approxi- 
mately 96.6 per cent of the public school 
teachers have a bachelor’s degree and 
34 per cent have the master’s degree. 

A complete revision of certification 
requirements is long overdue _ since 
Texas is still operating under the cer- 
tification laws of 1924. A new degree 
plan for music education majors has re- 
cently been approved by the State Board 
of Education which all approved col- 
leges and universities offering teacher 
training programs in music will be ex- 
pected to follow. Copies of this new 
degree plan are available upon request. 

A slight revision in the requirements 
for the Supervisor’s Certificate has re- 
cently been made and will become ef- 
fective September 1, 1955, if approved, 
as expected, at the September meeting 
of the State Board of Education. Brief- 
ly, these revised requirements for the 
Temporary Certificate are: 

1. A master’s degree from an institu- 

tion approved for its program of 


teacher education. 

At least three years of teaching ex- 

perience in music. 

3. A valid certificate for teaching in 
the elementary and_ secondary 
elementary and secondary school. 

1. At least 18 semester hours of ad- 
vanced level courses taking into 
account the areas of 
a. Human growth and development 
b. Curriculum development and 

instructional materials in musik 
c. Principles and practices of or- 
ganizing and administering a 
music program 
d. Principles and methods of in- 
struction in music 


No 


The Temporary Certificate is valid 
for three years and is renewable for two 
additional three year periods For the 
Permanent Music Supervisory’s Certifi- 
cate, all requirements for the Tempor- 
ary Certificate must be met. The appli- 
cant must also have at least five years 
of music teaching experience and hold 
a valid all-level certificate for teaching 
music. The total program will require 
a minimum of forty-five semester hours 
beyond the bachelor’s degree. More 
detailed information concerning  re- 
quirements for the Music Supervisor's 
Certificates will be supplied upon 
request. 





Bachelor of Sacred Music 
Bachelor of Arts 


BOX 703 





HOWARD PAYNE COLLEGE 


THOMAS H. TAYLOR, President 
BROWNWOOD, TEXAS 


DIVISION OF FINE ARTS 
Clyde Jay Garrett, Mus. M., Mus. Ed. D., Dean 
®* Music 
* Drama 


°* Art 


Majors and Minors in twelve fields leading to 
degrees of 


Bachelor of Music Education 
Bachelor of Science 


Master of Education 
Master of Music Education 
For catalogue and other literature write 


Dr. H. Grady Harlan 
Director Dept. Public Relations 


BROWNWOOD, TEXAS 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
5D 


Distinguished Faculty of 


Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 


literature on under-graduate and grad- 


uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 








AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 


CRAD-0-CORD 


Craddock proudly presents CRAD-O-CORD 


. an entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 


features: 















@ Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . and if you, 
don’t have a copy of THE|\ 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen, 





CRADDOCK 
UNIFORMS 


From The House of Craddock 
KANSAS CITY, MO. 





CRADDOCK BUILDING 
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Texas Bandmasters Clini: 
Proves Highly Successtul 


The Texas Bandmasters Association’s 
seventh annual new music-marching 
band and dance band clinic Aug. 23-25 
in San Antonio proved to be highly 
successful. 

During the three-day meeting, more 
than 300 TBA members, clinicians, ex- 
hibitors, and Fourth Army Band mem- 
bers and their wives participated in a 
multitude of activities. Included on 
the program were: exhibitors fair, 
new music clinic, new bandmasters ses- 
sion, a barbecue supper, and other fea- 
tures. 


New officers for the Association were 


named, including: Irving Dreibrodt, 
San Antonio, president; Phil Busche, 


San Antonio, first vice-president; Arn- 
old Baca, Galena Park, second vice- 
president; Bill Dean, Odessa, secretary- 
treasurer; and Pat Patteson, Sweetwat- 
er, sergeant-at-arms. They succeed: 
Marion Busby, Taft, president; Drei- 
brodt, vice-president; Busche, secretary- 
treasurer; and James Murphy, sergeant- 
at-arms. 

Plans were made for the 1955 clinic 
Aug. 22-24, also in San Antonio. 

While officials expressed satisfaction 
with the attendance this year, pointing 
out that more bandmasters than ever 
were on hand, they emphasized their 
desire to enlist more members into the 
Association. Membership dues, they 
point out, are only two dollars a year 
and entitle members to many services. 
Dues should be sent to Arnold Baca in 
Galena Park. 

President-elect Dreibrodt said the 
clinic was a great success and new ideas 
will be incorporated into the 1955 meet- 
ing “to make it even better”. 

Among the new ideas would be the 
showing of march band films in sound 
and color, in addition to playing all 
band music that will have been pub- 
lished between Aug., 1954, and Aug., 
1955. 

All new manuscripts written by Texas 
bandmasters during that period will 
also be played. 

Next year’s convention also calls for 


bigger emphasis on stage bands and 
their relationship to music in present 
education. 

“The stage band clinic under the di- 
rection of Claude Lakey captured a top 
spot in this year’s clinic along with the 
new music of Morton Gould,” Dreibrodt 
said. 
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Dreibrodt also praised the Foi rth 
Army band, under the direction of C ief 
Warrant Officer Dawson McEly ee. 
which played approximately nine ho irs 
a day for three days during this yerr'’s 
convention. 


ON THE COVER 


Music Festival Day 
At Texas State Fair 
October 13 In Dallas 


The State Fair of Texas and the Texas 
Music Educators Association will this 
year again sponsor the state-wide Musir 
Festival day at the State Fair on Oct. 13. 

The festival will climax with a pag- 
eant of bands, choruses and 
orchestras in the Cotton Bowl at 8 p. m.. 
and a gigantic fireworks display. 





school 


Theme of the festival this year will 
be “Three R’s—Then and Now” in ob- 
servance of the Texas Public School 
Centennial. Free gate admittance tick- 
ets to the fair are available to pupils 
and teachers in public schools through- 
out the state for the day by writing the 
State Fair of Texas, Dallas 10, Texas. 

An estimated 4,000 students, making 
up 22 bands, 14 choruses, and 10 orch- 
estras are slaied to take part in the 
giant festival. Harry Barton of Dallas 
is director of pageantry and George 
Royster of Dallas is director of housing 
and daytime events. 

During the day there will be continu- 
ous concerts—the choruses in the Dallas 
Museum of Fine Arts, bands on the 
Magnolia outdoor stage and the Hall of 
State Plaza, and orchestras in the Hall 
of State Auditorium. The groups will 
have their only rehearsal for the pag: 
eant during the afternoon, eat a box 
supper as guests of the State Fair, then 
line up for the pageant. 

James R. Murphy of Brownsville is 
state band chairman, Ed Hatchett c! 
San Benito is state vocal chairman, an1 
G. Lewis Doll is state orchestra chair- 
man of the festival. 


All students participating in the fe-- 
tival will receive ribbons admjttin: 
them to the fargrounds during the da\ 
without charge. 
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WACO WEST JR. HIGH BAND 


WACO NORTH JR. HIGH BAND 


‘aco Band Director Has Big Job To bo 





this 
Lusic | 
t. 13. As director of two Waco junior high entertaining together, many others re- facilities is expected to be overcome by i 
pag- | school bands, West and North, Aubrey quire separate demonstrations by the the new band house that will open this 
and § J. Bouck has his work definitely cut two bands. fall. And Von Rhea Bean, the school 
.m. § out. That he enjoys the chore and does West junior high, one of the oldest principal, and teachers, parents, and 

it exceptionally well is attested to by band groups in Texas, entered its first students are anticipating a banner year. 

_ the fact that both organizations regu- contest in 1934 in Louisiana. Since Both West and North bands have i 
wt larly place in the first division of the then it has grown in number and in within their ranks several smaller 
Renal University Interscholasic League con- stature and now has been rewarded with groups, such as a little German band, 
tick. tests. a recently remodeled band house. In a group playing Latin American music, 
soil a ee ee eT cooperation with the band, Earl Brack- and the Honor band composed of the 
ugh- ROME elias dhe Wine. ot Ma, = principal of West junior high, en- best students. The Honor band plays 
x the junior high “wae participate in “on courages it through the promotion of for such events as the annual Bach Fes- 
as. ci eamanete f 3 at fest- activities and in many other ways. . tival, Coliseum programs, and the Cen- 

rages, concerts, periormances at foot While the North junior high band is  tennial staged by Mrs. Leta Spearman, 
king ball games, and many other activities. a newer organization, it has more than coordinator of music for the Waco 
7 While many of these events find them made up for its late start. A lack of schools. 
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LIKE LIGHTNING 





LL of A 
|| in big A 
pas: so oa So == TION! | 
be | in Wil im il PERSONALIZED ATTEN 
THOUSANDS HAVE PROVED OUR SERVICE IS BETTER .... MAY WE SERVE YOU TOO? 
le is Ea oe 
= San Antonio Music Co. 
-" 316 West Commerce St. Phone CA. 7-1331 
ie San Antonio, Texas 
ues DEPENDABLE SERVICE SINCE 1891 
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By H. GRADY HARLAN, Ph.D. 
A DEPENDABLE Book Review Editor 
PRODUCT—STYLED 


TO KEEP PACE WITH THE \VEW PATHWAYS TO PIANO TECH- 
ADVANCING STANDARDS OF VIQUE, Luigi Bonpensicre, The 














OUR NATION'S FINEST BANDS Philosophical Library, Inc., 15 E. 

; -- a cs 

Our NEW Style Book Oth St., N.Y. City, I rice $4.7 2. 
No. 472 in Colors, avail- Pages 128. 

able without charge to The product of many years of investi- 

BAND DIPECTORS gation as a distinguishe d pianist-teacher 


SCHOOL ADMINISTRATORS 


and Musicologist, Luigi Bonpensiere 
PURCHASING COMMITTEES 


has given us “A study of the Relations 
NATIONALLY RECOGNIZED AS AN between Mind and Body with special 
AUTHORITY ON FINE DESIGNING, AND ser MS >. Re ae 
, c ) g a series 
on SOUND AAAUACRENND PRACHCE. reference to Piano Playing” in a serie 


of 28 brief chapters. The first half of 





DeMoulin Bros & the short book deals with the discovery 
. 0. of idea-kinetics; the second half deals 

1065 S. 4th St. with the science of idea-kinetics applied 
GREENVILLE, ILLINOIS to the art of Piano Playing. This is a 








TRINITY UNIVERSITY 
DEPARTMENT OF MUSIC 


o aim Trinity University Choir 
: and Madrigal Group 
@ Voice penne 
Donald Willing, Director 
Oo 
2. Opera Workshop 
@ Strings @® Winds John Seagle, Director 
o See See Chamber Ensembles 
@ History James Yannatos, Director 
@ Theory Trinity University Band 





| Irving Dreibrodt, Director 


Music Department Chairman — Normand Lockwood 


715 Stadium Drive 


SAN ANTONIO 12, TEXAS 


















WHATS NEW! 
For the Concert Gand 









F.B. Sym. B. 
CARIBBEAN CARNIVAL - Paso Doble Dave Bennett 5.50 7.50 
GUN SMOKE - March Eccentric Dave Bennett 1.50 
LOCHINVAR Overture Buchtel 4.50 6.50 
Adventures of PINOCCHIO Yoder 4.50 6.50 
WHISTLING BOY - Rhythmic Pastoral Davis 5.50 7.50 
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“Spark’’ Your Choral Groups with 
VOCAL TECHNIC by Peter Tkach 
{ practical and ALIVE course in voice and sight singing. 
Student Book 60c 
Teacher Edition (with Piano Acc.) $1.00 









Write for our latest catalogue 


NEIL A. KJOS MUSIC CO. 


Publisher - Distributor 
223 W. Lake St. Dept. U Chicago 6, Ill. 
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study for the mature-thinking pia: s+. 

and for the research studeni. lt ceri: »- 

ly should be in all music libraries } th 
private and public. 

BENJAMIN BRITTEN, Donald Mit h- 
ell and Hans Keller, The Phi o- 
sophical Library, 15 E. 40 St., N 
Price $7.50, Pages 410. 

This book is written in order to he |p 
the understanding of the millions wo 
admire Britten superficially. This he!p 
can only be given through scholarsh p, 
taste and with that special tact needed in 
dealing with actual and _ potential 
friends. 

Here in a full-lengh book, amply an- 
notated and illustrated with examples 
from his music, a number of eminent 
specialists comment upon every facet of 
his genius. 

In this one volume many composers, 
musicians, and critics familiar to read- 
ers of current journals are able to ex- 
tend their argument, and bring from 
the depths of their experience those 
thoughts and observations which only a 
book can convey. 


In addition to the light that is thrown 
upon the works of .Benjamin Britten. 
this book will be found to be a stimu- 
lant to musical understanding generall|\ 
and to provide a valuable indication of 
current musical thought in Britain. 


THE LEGACY OF CHOPIN, Jan Hole- 
man, The Philosophical Library, 
Inc., 15 E. 40th St., N.Y. City. 
Price $2.50, Pages 113. 

This material, gathered together for 
the first time in one volume, introdu: 
some conceptions never before discus. - 
ed in relation to Chopin. The percep- 
tion, imagination and independence of 
judgment with which the author ex- 
plores and analyzes Chopin's legacy. 
should make this book valuable not only 
to pianists, musicians, teachers and stu- 
dents, but also to all those who admire 
the genius of Chopin. 


INTONATION DEFICIENCIES O! 
WIND INSTRUMENTS IN EX- 
SEMBLE, Donald W. Stauffer, Ph. 
D., The Catholic University o! 
America Press, Washington, D. ¢ 
Pages 191; Price $2.50. 

This research was pursued for meet- 
ing the requirement of the Ph.D. Degree. 
It is a monumental piece of scientifi 
experimentation and investigation wit 
a full bibliography on the subje 
While it is too technical to be interpre 
ed by the average reader there is a ki 
to be gained by reading the book on th 
part of the instrumentalist. It is “ar 
other must” for the Music Library. 
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Choosing Good Solo Literature 


By J. FRANK ELSASS 





The Enchanted Swing — Pelz 





is more difficult than a technical solo, 
and will show to a musician the true 
growth of the student. 






































"rr r . . e is Al > > - e “sy ‘ S . “ . 
The if niversi'y of Texas Dedic ation — Pelz . RECORDING n ER\ ICE ; 
P ; é' Mitena Gavotte — Williams ———e 
ecause of the limited repertoire of Entrance of the Noblemen — 
n- . ‘ a ey ae <4 ) Ideal for Study 
‘ vo d solo literature for the brass in- Hughes-Pelz Settee © AeeRens 
" sir. ments it is a problem for teachers These solos are well written for cornet Contests 
' to hoose solos which are both stimulat- and piano and have an interesting mus- Recording Studios TW -2455 
* Ins and musically ical style. ues 5522 WASHINGTON HOUSTON 
) oe < , fe . . me 
educational. For The medium-difficult solos are less — 
a . hal : ° 
many years only numerous, but there are some which 
bel the virtuoso —e can be highly recommended. A_ few 
«ip . ¢ 
was written an¢ would include: Musi 
wi agg “ usical Arts 
| f this is especially Call — Fitzgerald . 
lip .e 
h ; true of the cornet. Legend Fitzgerald Conservatory 
d The author does not Cortege — Whitney iciamennitiedls 
atial advocate the omis- Aria, “If Thou Be Near” - 
' sion of these solos Bach-Fitzeerald Gladys M. Glenn 
. . "D s 
from a soloist’s rep- Solo Flight — Moritz M. Mus., M. A., Mus. D., President 
< l- . . 4 . ‘ 7 . B 
p! ertoire, 1n fact, they ELSASS Knights of Cambria - Jones 1710 Tyler 
nent are a necessary part “2 Polonaise — Bakaleinikoff Amarillo, Texas 
* of of a soloist’s repertoire. These solos Pastorale — Baines 
should include representative solos of Two Airs for Trumpet MUSIC — DANCING 
-_ Arban, Liberati, Hartman, Clarke, and Purcell-Goldman SPEECH 
aad many others. However, these _ solos “ef: ss 
ead- A re In the difficult class of solo there 
eave the student poorly e . s- . : , of 2 
) OX: = poorly equippec mus- have been some fine selections publish- ee ee 
rom ically. Together with these technical i tas ated aie Mahe eel Reaies 
h solos. a teacher should use solos W hich ed in recent years. “Arla con ariazioni 28 rooms for studios, offices and library. 
ose ger a ear h. engi ree e by Handel and Sonata VIII by Corelli, 2 Recital Halls 
are S1cé ’ challenging : , J. : . , TT 
ly a ’ a ae both transcribed by Bernard Fitzgerald, Guest artist instructors make periodic 
N -all P le —- : ‘ © visits in fall, spring, summer. 
aturally a young student enjoys are excellent. Others not so recently iia aan teh Seiten 
‘own playing songs with which he is familiar, published include: een sat ss iid 
i . ~ Member Texas Ass*n Music Schools 
tten, and these songs are a most important Piece de Concours — Balay Texas Education Agency 
imu- part of his training. If a student sings Petite Piece — Balay Approved for Gi training 
alls a song before he plays it, he will not Prelude and Ballade — Balay a eS a 
n of only progress faster on his instrument, Andante et Allegro — Ropartz 
. but will play the song with a more Choral and Variations — Delmas 
lole- musical style. The total musical exper- Hungarian Melodies — Bach 
rary, ience of the student is important. Sup- Scherzo — Goldman 
City, plementing these familiar songs with art All Antica — Goeyens 
.. songs which are not so well known isthe Along with these solos there are a num- 
| 101 best type of study. A student is most ber of concertos which, it is hoped, the 
us anxious to play “polkas and to play advanced student will find time to 
us. them too soon is a common failing. The study. 
rcep- interest of a s ‘ > maintaine aia 
» of ae 2 5, ere te elmer ange It will be found that in order to 
Ist aS well, yectcer. 2s c 
ex: eli di , All ‘ ot ss these = play these solos well the student must 
songs ¢ > o; "eg ' ‘ P : * 
racy, a 2 9 “se vii -_ Pa ath a > have a clear and precise technique. Many 
sical style, and gener: oF : . "IN 
only Duri x or 7 of ieee “si MPp- of the virtuoso solos can be played care- SCHOOL OF FINE ARTS 
ng s oT Ve > . . “hs " — . 
stu- re © “t Md bh = & : opment — lessly since the musical effect is depend- FORT WORTH, TEXAS 
: echnl > s > stresse ‘ e : 
mire que should be stressec through ent upon speed. Then too, in the stu- . ; . 
scales and studies. ss 3 "aw Professional training for 
dent’s drive for speed, musicianship is 
O! In this article, because of limited often lost because there isn't time to all areas of applied mu- 
EN- space, only cornet solos are listed. In think of phrasing or beautiful tone sic, theory, musicology, 
Ph. future articles other brass instrument quality. The display of technique opera, and church music. 
of sclos will be discussed. should be an experience of freedom of The facilities in buildi 
> ance 2n it is ; str: 1e facilities in bullding 
. In the easy group of solos there are a P rformance. Often it is a frustrated — y 
number of good selections. Those of feeling of amazement at_ completing a and equipment are 0 
neet- Plz were published in 1952. Some of Composition without mishap. There the finest; the faculty 
wy those which are good training pieces should always be a margin of comfort has national recognition. 
tific include: in performing technical solos. 
wit “9s . : adives " — ; ‘” ° For details address 
sect Waltz Chromatic Endresen Transcriptions are necessary in or- 
) , . , rs . os . . . 
st The Dancer — Endresen der to round out a students repertoire rT. Smith McCorkle, 
ale The Indispensable Folio—Endresen _ since there are so few original compo- —_ 
C . . . . . 
= th Romantic Interlude Pelz sitions of high musical value for the 
“an- The Valiant — Pelz cornet. A beautiful song, well played, 
P ; 
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These (3%..) MPHC Titles 


On Your 
1954-55 TMEA 


ORCHESTRA LISTS: 


ORCHESTRA 
Grade II Difficulty 


Six Pieces For Younger 


Orchestras 
Bela Bartok 


Balkan Suite 
Don Wilson 
$6.50 “B” Set 

“C” Set $4.00 


Grade III Difficulty 


French Barique Suite 

Jean Baptiste Lully 

$10.00* 
“C” Set $6.50 


$5.00* 


Set 


Set Set $8.50* 


Romantic Prelude 

Maurice C. Whitney 
$8.50* “B” Set 
“oc ges $5.00 


Grade IV Difficulty 
Gypsy Legend 


Don Wilson 
50 —° 
Cc” Set $4.00 


Grade V Difficulty 


Set $7.00* 


Set $6. Set $5.50 


Elsa’s Procession To The 


Cathedral 


from “Lohengrin” 
Richard Wagner 


$5.50 “Cc” set 
$4.50 Full Score 


Grade VI Difficulty 


Set 
Set 


$3.00 
$2.00 


Symphony No. 7, C Major 


First Movement 
Franz Schubert 


Orch. $7.50 Full Score $4.50 


STRING ORCHESTRA 
Grade II Difficulty 


Symphony For Young People 


“A” 


Clifton 
$4.50 


Williams 


Set “B” Set 


Grade III Difficulty 
Serenade 


Eric De Lamarter 
$4.00 _ 


$3.50 


Set Set $3.25 


Includes Full Score 


All Prices Net 


MUSIC PUBLISHERS 


HOLDING CORP. 
619 W. 54th Street, 
New York 19 N. Y. 
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Ve 
WOODWIND Seezcon 


Edited by 
DARELL KEITH McCARTY 
Texas Technological College 


How s the intonation in 
wind section? 


your wood- 
Why not give your or- 
ganization a chance to “warm up. and 
adjust to proper 
intonation (A-440) 
in rehearsals by 
starting with chor- 
ales? The wood- 
winds can achieve 
good _ intonation 
easier in an orches- 
tra than in a band 
because of the num- 
ber of players in- 
volved. Two play- 
ers on a part do not 
double the volume! Two players on a 
part more than double the intonation 
problem! With this in mind one may 
readily understand why a band must be 


“on the ball” if good intonation is 
achieved. 


McCARTY 


Individual intonation depends on the 
following: (1) a good instrument; (2) 
a better mouthpiece and reed; (3) a 
flexible embouchure; (4) a knowledge 
of the peculiarities of the instrument; 
(5) the capacity to listen: and (6) good 
breath support. The highly publicized 
idea of a “set embouchure’ being used 
throughout the range of any instrument 
is false! Good intonation cannot be 
achieved without some embouchure 
change. Obviously, the fifth point is the 
ultimate one. 


This article is to try to “set” the in- 
struments close to good intonation so 
that embouchure changes are not radical 
and tone quality is not lost. The flutist 
must have the tuning rod adjusted and 
he must know when and how to use his 
left index finger and his right little fin- 
ger. Other than this, sharpness may be 
attributed to tight embouchure. The 
oboist and bassoonist having a double 
reed fill the capacity of both reed and 
mouthpiece need have little difficulty 
if they find their respective “intonation- 
correct fingerings. The saxo- 
phonist must be cautious in changing 
from one octave key to the other. He 
must be very cautious of “open” 
C sharp—the desired pitch can better be 
acquired by overblowing low C sharp. 
The horn player, as all valve instrument 
players, should be able to play the nat- 


. ” 
wise 


ural harmonic series in tune with ; act 
respective valve or “horn”, thus u-ing 
the third valve more often and \ ||ye 
combinations less often. Two or hn ore 
valves used simultaneusly cause int na. 
tion problerns! The clarinetist need . to 
remember the side fingering for Bi 
third line; the adding of fingers 
for second space A and A sharp: the 
adding of the right little finger for la 
pitches and the subtraction of the some 
finger for sharp or in tune pitches; | nd 
the “half-holing” of the left index | jp. 
ger for sharpness in the high regist. 


2 anjd3 


— J 


The instrumentalist must always tin 
more than one note. For instance. ‘h 
clarinetist should tune fourths and fi! hs 
on his instrument. He should start tin. 
ing low E and continue as follows; 
middle C; open G: C third line: G 
above the staff; high C; and the highest 
F. You will notice that this procedur 
tunes the characteristic twelfth of the 
clarinet. The clarinetist should adjust 
the mouthpiece for intonation in the 
high register; adjust the barrel joint for 
intonation in the “throat” register; ad- 
just the middle joint for intonation of 
the middle notes of both registers: ad- 
just the bell for intonation of the bot- 
tom notes of both registers. If, for in- 
stance, low E is sharp and B third li: 
is flat the clarinetist must still adjust 
the bell to find a “happy medium”. 


Each student should solve his inton- 
ation problems in ten minutes of pro 
per warming up. Remember: each day 
is a new day for intonation problems 
Now all the conductor 
achieve balance and blend 


has to do is 


all? ? 





Amarillo Teachers Have 
New Organization 


Amarillo applied music teachers, who 
have been issued certificates by the 
Texas Education Agency as being qual- 
ified to teach music for credit in the 
high school, have organized their own 
association for advancing this particula: 
phase of music education. Officers o! 
this organization are: Gertrude McDan- 
iel, president: Jean Siler, vice-presi- 
dent: Millicent Lahm, secretary-trea:- 
urer; and Gladys M. Glenn, publicit) 
chairman. Requisites for membership 
in the Amarillo Association of State 
Accredited Music Teachers are that 4 
person must have a certificate from tl 
TEA to teach applied music for tw) 
solid high school credits and must be 
member in good standing of the loca. 
state, and national music teachers ‘ass 
ciations. 
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String Problems 
Department 


By G. LEWIS DOLL 


( hairman Orchestra Division, TMEA 


This is the debut of a new depart- 
ment! We plan to submit articles by 
authoritative experts on problems and 
technics pertaining to the violin, viola. 
« llo and string bass, especially as they 
apply to school 
string classes. Your 
string editor will 
welcome comment, 
suggestions 
and questions. 

To open the ser- 
ies we would like to 
submit a few ideas 
on the “organiza- 
tion of the string 
class,” without go- 
ing into a discussion 
of the promotional angles. These opin- 
ions are the result of our own experi- 
ences. You may not agree with all of 
them, perhaps because your teaching 
situations have not been the same as 
ours. 





DOLL 


First, we do not believe that every 
child should be encouraged to study a 
stringed instrument. After all, it is a 
specialized study. We believe that the 
guidance program should apply to spe- 
cialized music study the same as it does 
to other areas. We believe that every 
child should be exposed to musical ex- 
periences, but that he should be chan- 
neled into the area wherein he is most 
likely to succeed. However, the term 
“succeed” may mean one thing to a di- 
rector, yet another to the child. We 
would not refuse instruction to anyone 
who is determined to learn to play the 
instrument of his choice, but we would 
encourage the enrollment of those whose 
native ability, study habits, and other 
qualifications, seem to be more favor- 

ble to success. We are not concerned 
primarily with discovering talent for 

1e profession, either, but with talent 
ufficiently good to justify the time 
nd effort required for reasonable and 
rganizational satisfaction and success. 

There is no fool-proof method of 
orecasting success, but we have found 

testing program to be quite effective 
n discovering potential talent. We 
iave found that the “mortality rate” is 
nuch lower when a selecion method is 

mployed: also, that the progress of the 
lass is greater, a most important factor 

n the success of the string program. 

(Continued on Page 15) 
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1314 N. Brazos San Antonio, Texas 
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FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 

Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Infomation, Address Dr. A. C. Gettys, Acting President, Belton, Texas 

GILBERT SPECTOR, M.M., Director 











AUSTIN COLLEGE 
DEPARTMENT OF MUSIC 


A Church Related College, fully accredited, serving Texas and the Southwest for nearly 
a century. Beautiful campus, adequate buildings, standardized equipment, and a strong 
Fine Arts Faculty. 


Faculty heads: Robert W. Bedford, Ethel Rader, Mary Fisher, Margaret Bebb, and Francis 
H. Mitchell 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








Southern Methodist University 
School Of Music 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 








Oklahoma City University School of Music 
Member of National Association of Schools of Music 
B.M. and B.A. degrees in Piano, Voice, Organ, Violin, Pedagogy of Applied Music 
Instrumental and Vocal Education, and Church Music 


For a catalog and other information write— Dr Clarence Bure Dean 
& g; 








FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 


San Antonio, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH,. B.M., M.M., 
Chairman Division of Fine Arts 
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MIRIAM 
WAGNER 


Pianist 


ORCHESTRA 
SOLOIST 
RECITALIST 


Chamber Music 
Artist 


And 
ACTIVE LISTENING 

A Project of Music Appreciation 
Involving Audience Participation 
MIRIAM WAGNER 


San Antonio College 
Tel.: P 2-4208 









San Antonio, Tex. 





























While the teachers care 
for the pupils —who 
cares for the teachers? 


Whittle’s, of course! 


Every floor of Whittle’s is 


devoted to better serving musi 





educators! Have you seen 








“Contest Music for 1954-55” 7 








Do you need more sheet music 







for vocal or instrumental ? 






Will you soon be needing a 






Public Recital Hall? 






Whether it's instruments or 






information. Whittle’s has the 








accommodations to take care 






of the educators’ every need! 


Whittle music co. 


The Southwest's most complete music house 








1108 Elm Street. Dallas 
111 North Bois d°Arc. Tyler 














PASADENA HIGH SCHOOL BAND 





ENJOYS FINE COOPERATION 


The Pasadena high school band, long 
one of the leading Texas musical organ- 
izations, owes much of its success to a 
combination of forces. For one thing, 
the band has always enjoyed the coop- 
eration of the Board of Education, Sup- 
erintendent of Schools V. W. Miller, 
and other administrators in the Pasa- 
dena school system. 
For another, it has al- 
ways enjoyed the 
support of the teach- 
ers. 

In the main, how- 
ever, the success of 
the Pasadena band 
can be attributed to 
its distinguished di- 
rector, Dr. James 
Eugene Stuchbery, or 
“Stutts”, as he is 
affectionately called by his friends. 
\ former student of the late Dr. Hiner, 
of Kansas City, Mo., “Stutts” has also 
studied under Frederick Neil Innes, of 
Denver and under Antonio De LaMora, 
of Mexico City. Then, he has studied 
in the Army Bandmasters’ School in 
Chaumont, France, during World War 
I, taken instruction in the trumpet with 
Andre Bokier, and played with the 
Army General Headquarters Band. A 
former member of the Houston Sym- 
phony Orchestra for eleven years, 
Stuchbery has had professional experi- 
ence with theatre orchestras, concert 
groups, and orchestras throughout the 
United States. He is well known as a 


Stuchbery 





teacher, clinician, and adjudicator. 
Under Dr. Stuchbery’s direction, t! 
Pasadena high school band each ye 
attracts more than 300 students, who 
register for band classes. Of this nun 
ber, 155 are selected for the marching 
band and 110 for the concort band. 
However, the door is never closed to a 
student who wishes to advance. Should 
he fail to make either the marching 
band or concert band at first, the stu 
dent is given opportunity of proving 
that he is more capable than one who 
does succecd initially. This policy of 
competition has helped to develop a 
fine spirit among the band members. 
Within th: band there are several e1 
sembles, one of the most popular being 
a dance group called the “Eagl> Swing 
sters’. It performs at assemblies. 
dances, and many civic functions. 


The marching band is led by th 
“Eagl> Rockettes”, 16 lovely girls who 
are renowned for their twirling ard 
ballet routines. This group is coached 
and supervised by “Aunt Rill.” or Mi 
Rilla Stuchbery, popular wife of th 
director. 


Dr. Stuchbery, who now is also in 
strumental music coordinator of th: 
Pasadena school system, will begin hi 
twentieth year as high school bandmas 
ter in Pasadena this September. Hi 
will be pointing toward addirg luster t 
a record alrcady bright and one tha 
includes 16 years of participation i 
state and national contests. 









Distinguished Faculty Includes 





Degrees: B.M., B.S. 


UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 


in Mus.Ed., M.M 


Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas ‘ 
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The Aistory Of 
MUSIC EDUCATION 


By B. M. BAKKEGARD 

The University of Texas 
Editor’s Note: This is the first in a series of 
three articles on the history of music education 


in Texas. The second installment will appear 
in the November issue of this publication.) 


PART I 

This year marks the centennial of 
the founding of a system of public 
school education in Texas. Since music 
education has been a part of the public 
school curriculum 
from the very be- 
ginning, it seems 
fitting this centen- 
nial year to review 
some of the histor- 
ical developments 
of our ever-growing 
profession. 

The first genuine- 
ly free school sys- 
tem to be opened in 
Texas was organized 
in San Antonio in 1853. For some years 
the city council had recognized the ob- 


BAKKEGARD 





four schools were opened, two for boys 
and two for girls. These schools were 
supported by income from funds deriv- 
ed from the lands which had been do- 
nated to the city by the Mexican State 
Congress. Not only was instruction in 
the ordinary elementary subjects pro- 
\ided, but also free instruction in music. 
as is testified by an agreement preserved 
at the San Antonio City Hall. 

“It is hereby agreed between Francis 
Heilig and the City of San Antonio 
through thir school committee that 
said Heilig agrees to teach vocal 
music to the scholars of ‘The Peo- 
ple’s Schools’ of San Antonio, by 
giving said scholars four lessons per 
week to be given at such hours as 
the teachers of the different schools 
may decide. For such service th» city 
agrees to pay the said Heilig ten 
dollars per month, at the end of each 
month.” 


The agreement is dated 1853, and the 
reco:ds indicate that Mr. Heilig con- 
tinued to teach in the San Auteule pub- 
lic schoo's for many years. And so 
a paitern of public school music was 
established in Texas. 

Although it is but a century since free 
education was initiated, this 
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COL. EARL D. 


Col. Earl Irons will serve as clinician 


for the seventh annual band clinic 
at Howard 


W. 


urday, Oct. 2, 


lege in Brownwood. 


rector of the H 


man of the clinic-festival. 


PC 


band. 





IRONS 


Payne 
Parker. 
will be 


All bands are 


Sat- 
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chair- 








ligation to furnish free instruction, but — Public invited to attend. Bands will be graded 
apparently nothing was done. Finally (Continued on Page 12) on marching. 
Yew Publications... 
THE GEM GRADE SCHOOL Easy Band Books! ! 
BAND FOLIO N ] (QUICKSTEP SIZE) 
0. THE GEM JAMBOREE COMBO BAND BOOK 
(Elementary and Junior High) Arrangements by PAUL BENNETT 
CONTENTS 
Arrangements by CLIFFORD P. BARNES By The Beautiful Sea Our School W.li Sh ne Tonight 
Taere I. A Tavirn In The Town Yes! We Have No Bananas 
@ EASY!! e 8 LINE COND. SCORE!! Have You Ever Been Lonely? a 
Collegiate There's A Girl In The Heart Of 
* BIG NOTES!! ie) CONCERT SIZE!!! side By Side Maryland 
lor He's A Jolly Good Fellow Oh! Ma-Ma! (‘The Butcher Boy) 
Save Your Sorrow School Days 
(For Tomorrow) Dance With A Dolly 
A Hot Time In The Old Town 


Contents 


CHORALE — Glory Unto Thee Be Given ‘ 
- MARCH — The Luminary » . Roger Britten 
- OVERTURE — Monticello ° Clifford P. Barnes 
POPULAR — The Old Spinning Wheel Billy Hill 
COUNTRY DANCE ° . Ludwig Van Beethoven 
SELECTION — Magyar Melodies Clifford P. Barnes 
POPULAR — Tulips and Heather Milton Carson 
SUITE — Rigadoon and Minuet Henry Purcell 
DESCRIPTIVE — Safari Marcel Marteau 


J. 8. Bach 





ee ee oe eee 


10. POPULAR — Ole Faithful ° ‘ Carr-Kennedy 
11. SELECTION — The Merry Widow . Franz Lehar 
12. MARCH — Royal Trumpeters Cc lifford P. Barnes 
Parts, each - - .75 Piano Accompaniment - - $1.50 
Conductor Score (8 Line) - - $2.50 


Full Band Instrumentation 


It's The Same Old Shillelagh 

Vive L’Amour 

If You Knew Susie 

They're Wearing ‘em Higher 
In Hawaii 

S-H-I-N-E 


Tonight 
Alouette 
She'll Be 

Mountai 
Where Do 
Good-night, 
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Publishe 


D flat Piccola 

Fiutes - Oboes - Bells 

B flat Clarinets 

ist B flat Cornets 

2nd B flat Cornets 

ord B flat Cornets 

E flat Horns - Alto Sax - 
E flat Clar. - Alto Clar. 


Parts, Each .40 


--- WRITE FOR FREE CORNET PARTS --- 


SHAPIRO, 


BERNSTEIN & CO., INC. 
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in 13 Books 
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Baritone B.( 
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You Work-a, 
Ladies 


- Trombone 


Round 


John? 


Tenor Sax - 


Bass Clar 
Basses - E flat Baritone Sax 


Drums 
Conductor 


Conductor 


(Octave 


size) 


$1.00 
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SWING ARRANGEMENTS 
CHARLEY HATHAWAY'S 
LATEST AND GREATEST 


Romance 


n 
Rhythm 


Quickstep bandbook 


Contains I'm Confessin’, All of Me, San 
Antonio Rose, ll Get By, Moon Over 
Miami, etc. 

14 Great Tunes 
Parts - 50c¢ Conductor - $1.25 


Reference Trumpet on request. 





Precision 
Marching 


with the 


Band 


A Manual For Bandsmen 


Price $1.00 
The answer to your problem 
of creating shows for 
the half time 


1. The reason for Precision 
Marching. 

The Rehearsal. 

. Precision Drills. 

. Organization of the Marching 
band. 

. Entrance and exit drills and the 
quick reverse. 
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Frank Erickson’s 
New Marching Bandbook 


FanFare, March 
and Cadence 


14 Brilliant FanFares 
14 Snappy Marches 
14 Drum Cadences 


Parts .40 Conductor $1.00 


Reference Trumpet on Request 


BOURNE, INC. 


136 W. 52nd St. 
New York 19, N.Y. 














Music Education—Cont. 


should not imply that the children of the 
State were without formal training be- 
fore that time. In fact, the earliest 
schools in the United States were found- 
ed in the Southwest. As early as 1659 
the Spanish missionaries pushed north- 
ward across the Rio Grande and set up 
a mission at El Paso. Through the ef- 
forts of the missionaries, schools for 
teaching reading, writing, and music 
were established in various places 
throughout the Southwest. The early 
missionaries found no other means so ef- 
fective as music in attracting the inter- 
ests of the natives and leading them to 
accept Christianity. Not only did they 
sing in the mission choirs but also they 
became reasonably adept in making and 
playing musical instruments. 

The other precursors of public schools 
were those that were operated private- 
ly. Many of the early Texans adhered 
to the doctrine that education was en- 
tirely a church and family prerogative 
and that intervention by the State was 
an affront to personal dignity. They 
stoutly opposed school taxes except to 
pay tuition for the children of paupers. 
Another group, not so large in number, 
was eager for a genuine system of free 
education. It was inevitable that with 
such diversity of thought, public educa- 
tion could not easily be established. As 
a result, numerous private schools 
sprang up. In Austin alone, a city of 
about 3,000 inhabitants in 1860, forty 
such schools were established during the 
twenty years immediatly preceding the 
Civil War. 
operated on a tuition basis and the cur- 
riculum was not controlled by a central 


Since these schools were 


agency, there was usually a wide range 
of course offerings. Private instruction 
in piano, guitar, and singing was an im- 
portant part of the curriculum, especial» 
ly in the girls’ schools. Most of the 
music teachers were excellent musicians, 
many of them having received their 
training abroad or at Eastern conserva- 
tories. After the public schools came 
into being, many of the teachers in the 
private schools sought employment in 
the public schools where they found 
greater security, even though the usual 
salary was but fifty dollars a month. 
The Common School Law of 1854 ac- 
complished little more than providing a 
foundation for school legislation that 
was to come later. Before any great 
good could be accomplished by the law. 
Texas was involved in a war that was 
devastating to public eduction and the 
whole social and economic system that 
supported the schools. The Reconstruc- 
tion period was little better, for school 
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a practice that has never pro 
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FUL ... INFORMATIVE ... EDUCA 
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booklet What Every Songwriter Shouk 
Know” to every new subscriber. Sampk 
copy: 50c. 

The AMATEUR SONGWRITER Magazine 
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5 W. Somerset St., Raritan 6, 











Hardin - Simmons 
University 
SCHOOL of MUSIC 


E. Edwin Young, Dean 


Graduate and Undergraduate 
major or minor in Instrumental 
and Vocal applied music, 
Theory and Composition, 
Music Education, Music Liter- 
ature, and Church Music. 


Outstanding Library, Instru- 
mental and Choral Organiza- 
tions of all types 
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BRILLIANT STYLING 


at no extra cost... 


more and more 
top bands are 
choosing 


STANBURY 
.UNIFORMS 


. tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 


Before you order new or replace- 
ment uniforms, write us for com- 
plete information! Free estimates. 


STANBURY & COMPANY 


DEPT. XX, 720 DELAWARE, 
KANSAS CITY 5, MO. 
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(Yhoral Stuging 


Southern Method ‘st Univers ty 


(E iter’s Note: This is the first in a series of 
thr e articles on Choral Singing. The author 
ho is three degrees—the B.A. from Birmingham- 
So thern, the M.A. from Peabody, and the 


Ed ». from Columbia U. He has served as 
ch ral chairman of the Alabama Music Educa- 
tie. Association, as president of AMEA, and as 
an active choral clinician and adjudicator 
thr »ughout the South. Presently, he is associ- 
ate professor of music education and director of 
the choral union at SMU. 


PART | 
“We Made First Division” 

‘We made first division!” Young 
ecstatic voices pass the good news 
around. Squeals, excited screams from 
the girls mingle 
with demonstrations 
of approval from 
the boys. The tone 
quality of this hap- 
p) demonstration is 
a far cry from the 
beautifully produc- 
ed tones which 
helped to win for 
this group of young 
singers the coveted 
“superior” rating in 
the State Competition-Festival. 

| have often heard these sounds. I| 
have heard them from my own young 
singers when I was a high school choral 
director. I have heard them since as 
adjudicator for the competition-festi- 
vals. It is a happy sound, and one 
feels a sympathetic sense of approval 
over these young people's enthusiasm. 

What about the reaction of those 
groups which did not gain first divi- 
sion? Certainly they vary from the 
others. Do they care? Are they indif- 
ferent? I don’t think so. Yet these 
groups were potential first division 
choirs. Practically every choir, with 
proper training, is a potentially fine 
choir. The purpose of this article is to 
examine some of the factors which are 
essential to good choral singing. In my 
experience, | have found that it is a lack 
o! one or several of the following in- 
gredients which cause choirs to get sec- 
vidary ratings. 





SHELTON 


It is not the purpose of this article 
discuss the merits or shortcomings of 
the competition-fetival. The point is 
‘at it has become a part of our music 
elucation program. Certainly it would 
|: difficult to deny that this rating sys- 


tem has done much to stimulate the am- 
bition for higher artistic standards year 


after year. Standards 


music have also improved. 
pating group can profit by the judges’ 
crilicism, by hearing other groups sing, 
and can profit by the social values of 


profitable. 
selection of 
If a partici- 

It has been my privilege to serve 
choral 


(Continued on Page 14) 


the occasion, then these events will be 
however, a choir is in- 
terested only in its final rating, the 
values will be negated to a great extent. 


adjudicator throughout the 
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2813 N. St. Mary’s, San Antonio, Tex. 
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| Guild, International) 
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wav. RISERS 


@ Set up speedily 
@ Take down instantly 
@ Store compactly 


a New, Free Catalogue WENGER MUSIC EQUIPMENT CO. 
Write Today! 


Owatonna, Minnesota 
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CONCERT 
MODEL 


HAMMOND ORGAN 


As a teacher or recitalist, you will want to hear and play 
the Concert Model Hammond Organ as soon as possible. 
May we extend our personal invitation for you to visit our 
showrooms to inspect it at your early convenience? 

We will be glad to explain the many features which have 
been praised by eminent musicians —the special Solo Pedal 
Division, with its wealth of solo pedal stops, the new Selec- 
tive Vibrato. And we would like to show you how the 


If you play or 


teach classical 





promptness of tonal attack can bring beautiful clarity to 
fast-moving selections. 


Won't you be our guest soon? We shall look forward 
to seeing you, and to the opportunity to answer any ques- 
tions. There is no obligation — naturally. 


REPRESENTATIVES FOR STEINWAY PIANOS AND HAMMOND ORGANS 


° * 
San Antonio Music Co. 
316 West Commerce Street 
“63 Years of Dependable Service” 


CA 7-1331 
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Choral Singing—-Cont. 


greater part of the Southeast and South- 
west. I have also judged in the Mid- 
west. I can say that the standards of 
performance of the junior and senior 
high school choirs in Texas rank high 
in comparison to those of choirs in oth- 
er parts of the country. 

What is a first division rating? How 
“superior rating differ from 
Too often in the past 


does a 
“excellent” ? 
there has been a great deal of vague- 
ness in the ratings. If the judges base 
their ratings on a comparative basis of 


the participating choirs, it is quite pos- 


™ 

The royal 
family 

of band 


instruments 
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sible to give “superior” ratings to ° 
cellent” or even “good” choirs. | am 
quite sure that I have given higher + at- 
ings to choirs than the performance 
warranted. If leniency in rating 
comes prevalent, then superior rati: gs 
cease to mean anything. 

But to continue—what constitute 
rating of “superior”? It simply means 
to be superior in all departments wh «| 
make up the judges’ rating sheet. | 
means more than that. It implies t) at 
intangible sense of artistry that coin 
munes directly to the listener. It tales 
text and lifeless symbols and transfor 11s 
them into the living message of so 
approximating the purpose and intent 
of the composer. 


An experienced judge can sense a | 
tntial first division choir by the way it 
gets on the choir risers in preparation 


to sing. There is discipline in every 


move. The posture of the singers is 
good. They stand erect, weight even|, 


balanced on both feet, slightly forward. 
There is no feeling of tension—onl) 
expectancy. They give quiet attention 
to their director as he or she steps for- 
ward to conduct. Rarely ever is a 
judge greatly disappointed in the first 
sound he hears from such a group. 

Once a choir begins to sing, the ob- 
vious first impression is the choral 
sound. Is the tone full, free and un- 
forced? Good tone quality is of pri- 
mary importance. No choir can mak 
first division without it The control of 
tone should range from a ringing fortis- 
simo to a vibrant pianissimo, according 
to the demands of the song. A_ well 
produced tone is important, not only 
for the quality of the tone itself, but 
also because it directly influences other 
factors in good singing, principally in- 
tonation and the emotional quality of 
the singing. 


One who serves as choral adjudicato 
hears every kind of tone quality imag- 
inable. This quality ranges from dar! 
sombre. tones, to white, thin, nas: 
sounds. The most disturbing sound is 
the harsh brassy tone that one hears 
occasionally. It seems to tear fro 
tight throats. This disturbs the judge. 
not just because of its unpleasant sound, 


but because of the obvious harm it does 


to the young voice. 
Some choir directors, in order to g¢ 





COMPOSERS AND WRITERS 
Free examination and advice on all new 
melodies and words sent me. Do this 
today. You assume no obligation. 


ED CHENETTE 
405 West McKay, Carisbad, New Mexico 


Nationally known arranger for voice, 
piano, orchestra, band. 
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a | omogeneity from all the voice parts, 
an. to increase the bigness and virility 
of tone, have their singers sing with a 
da k, covered quality. This type of tone 
do's tend to achieve a maturity of 
so. nd, and it will tend to create a un- 
an mity of color in all the parts. How- 
evr r, this quality and color tend to make 
the singing alike on all songs. It also 
increases intonation problems, and a 
steady diet of this production will limit 
the upper ranges of young singers, 
especially the sopranos and tenors. Tone 
should be a sensitive, flexible thing. I: 
should change with the change of style 
and emotional content of the song. Ton> 
should not necessarily be beautiful at all 
times. Sometimes the text and emo- 
tional content of the song might call for 
ugly tone. 


[he subject of:tone production is a 
vital one. One might discuss more 
fully its problems and some possible 
solutions, but a detailed discussion of 
any phases of good singing is beyond 
the scope of this article. 


Of course, tone, important as it is, is 
not the whole story of good choral sirg- 
ing. Other problems that arise stem 
from such factors as mood, range, in- 
tonation, balance, blend, phrasing, 
rhythmic precision, diction, dynamics, 
attacks, releases, tonality, tempo and 
style. 


Continued In November 


String Problems 


(Continued from Page 9 


Another advantage of the testing pro- 
gram is that the scores can become a 
part of the child’s school record, there- 
by becoming a useful source of in- 
formation for all the music instructors. 
For that reason, too, it is advisable to 
use a standard test, such as the Kwal- 
wasser Music Talent Test. 


If circumstances permitted, we would 
require all prospective instrumentalists. 
both strings and winds, to undergo a 
serious course in the so-called “pre- 
orchestra” instruments, using the 
“lownup” method of learning to count. 
During a semester of such instruction 
the alert instructor can determine quite 
a-curately what instrument. if any, is 
best suited to the individual child. — 


In conclusion, we wish to restat2 that 
ve would not deprive any youngster of 
tve privilege and pleasure of string 
s udy, but that we believe in a certain 
amount of selectivity, both for the sake 
of the child and the program. 
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E xcuse us, Martha, but haven’t we 
44 heard you sing before? We have, 
of course. Those butterflies in your 
tummy, eyes full of stage fright, walking 
on a cloud -- you’ve been an opening 
night surprise in a thousand home towns. 
And behind you always the starmaker - 
who directs, coaches, paints sets, makes 
up faces, mends costumes, settles spats, 
sells tickets, and finally prays quietly 
in the wing on opening night. She’s sort 
of wonderfui. Don’t you think so, 
Martha? 
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directors use music from & 
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SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


CLASSIFIED MUSIC DEALERS DIRECTORY 


“Whatever Your Music Needs, You'll Find Them In The Classified” 


ABILENE , 
McDANIEL MUSIC COMPANY -- “A Complete LUBBOCE 
Music Service”, 1175 North 2nd Street. Com- ADAIR MUSIC CO.. 1207 Main Street Jaldwin 
plete and modern stock of all sheet music and Acrosonic Pianos, Organ Complete Line of 
teaching materials--Piano, Organ, Vocal, Choral, Band Instruments, Sheet Mu Most Complet« 
Orchestra and Band Courteous and Efficient Line on the South Plains 
Service Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos 
FORT WORTH os 
CONN MUSIC CO., 310 Main St King L,ALLEGRO GALLERIES, 1507 N Alleghanes 
Band Instruments; Cartier-Buffet Clarinets; Odessa, Texas, Phone No. 7-5669 Mr R. B 
“BAND MUSIC” Gibson Guitars (A Complete Curry, Co-owner 
Music Service). 


















30 E. ADAMS STREET, CHICAGO 3, ILL. 
Vocal music for choruses, operetias and cantatas e 
Text books and literature ¢ Band and orchestra music « Instrumental solo and ensemble music « Instru- 
mental methods « A complete stock of equipment, supplies and teaching aids for music education. 
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Her and There... 
ITEMS OF INTEREST 
LETTERS TO THE EDITOR: “Con- 


gratulations on the September issue. 
Very beautiful front cover.”—G. H. 
Dalrymple, Los Angeles, Calif. 

“Congratulations on your 
We are glad to be a part of it 
Guild Page is attractive and a good in- 
vestment, we feel.”—Irl Allison, 


Cathinka Venth, San Antonio. 


* * cm 


music } 


Porter Heaps, internationally fam- 


magazine. 


The 


Na- 
tional Guild of Piano Teachers, Austin. 
“It is splendid how absolutely perfect 
you have covered the entire ground (of 


ous organ virtuoso, will conduct a 
day “Master Class” on the organ in 
San Antonio Music Company Re 


Hall on Oct. 9. 


Notes 


* 7 * 


from Tyler: 


Mrs Lafay 


Woffard, organist for Marvin Metho 
church, attended the eighth annual | 
testant Music conference in Fort Wo 
With her students. Mary Garton 

Bettye Gabelmann, she also attended 


Mirovitch lectures in Dallas. . 


° In 


of the series of summer concerts in | 
man Park in Houston, Stanley Pot 
pupil of Jessie Deane Trulove, wa 


soloist w 


orchestra. 


ith the Houston 
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The wide acceptance of A Singing 
. - Chil- 


dren who use these song books 


School continues to grow . 


continue to grow in their musical 
understanding and in their mastery 
of musical skills. The reasons are 


inherent in the books themselves: 
@ Lasting qualities of music and text. 


@ Appeal to childhood. 


@ Planned correlations with the world 
in which we live. 


@ Provision for musical activities -- 
things to do -- which encourage par- 
ticipation and speed the learning 
process. 


@ Many practical and comprehensive 
teaching aids, including an album of 
RCA Victor records for every book 
in the series. 


Neu! 
SONGS TO PLAY 


Another 
4 Singing School . . . To help the class- 


teaching aid for use with 


room teacher improve her working 


knowledge of the piano keyboard. 


(. C. BIRCHARD 


& Company 


285 Columbus Ave., Boston 16, Mass. 
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Parts, each .75 


RKO Building 





Rockefeller Center 


First we gave you the Jerome Kern Orchestra Folio 


Then the Rodgers and Hammerstein 
Orchestra Folio 


Next the Cole Porter 
Orchestra Folio 


Now we offer the 


Chappell Showtime 
Onchestia Folio 


Transcribed by ROSARIO BOURDON 
And again top-flight contents 


Selection from “SONG OF NORWAY” 
BEWITCHED (Symphonic Paraphrase) 


FALLING IN LOVE WITH LOVE 
(Symphonic Paraphrase) 

HOW HIGH THE MOON (Symphonic Paraphrase) 

| CAN DREAM, CAN'T I? (Symphonic Paraphrase) 

I'LL FOLLOW MY SECRET HEART 

(Symphonic Paraphrase) 
SPEAK LOW (Symphonic Paraphrase) 
In addition to the regular instrumentation, we continue to give 


Ist Violin (1st Position) and 3rd Violin (Viola T.C.). These are 
planned to service the needs of the younger player. 


Conducter 1.50 


CHAPPELL & CO., Inc. 


New York 20, N.Y. 
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ARRANGING 


. . For Band, Orchestra, Choir 


By L. W. CHIDESTER 
Texas A. & 1. College, Kingsville 


The wind-band has two functions, one 
a- a medium of artistic expression, the 
other as a purveyor of entertainment. 
Both functions are 
iaportant, but the 
entertainment aspect 
has dominated the 
theories and prac- 
tices of instrumen- 
tation and orches- 
tration to such an 
extent that compos- 
ers, performers, and 
the public alike 
have little realiza- 
tion of the band as 
a medium of artistic expression. In 
short, it has not been given an oppor- 
tunity to demonstrate its capabilities in 
this regard. Such conditions will ob- 
tain and will retard further progress un- 
til a clear distinction is made between 
these two functions by a differentation 
in both instrumentation and orchestra- 
tion. 


CHIDESTER 


in the United States today many 
bands give concerts outdoors under con- 
ditions which are far from conducive to 
careful listening and which have as their 
primary aim mere entertainment. On 
the other hand, hundreds, even thous- 
ands, of school bands now concertize 
solely indoors and restrict their outdoor 
activities to marching. A listening pub- 
lic, too, has been developed which will 
attend concerts of good music, artistic- 
ally performed. Thus in the United 
States a distinction in function has de- 
veloped, but the old tradition of the out- 
door band still dominates our instru- 
mentation and orchestration; bands are 
distinguished by size rather than by 
function. 

In contrast to the American situation 
uropean countries distinguish between 
t least two types of bands, brass and 
‘ull, and they issue separate editions for 
each. Italy has distinct repertoires for 
rass and for small and large full 
ands: France and England have edi- 
ons for brass and full. In the latter 
uuntries, furthermore, editions for 
rass bands have added reed parts 


d lib. 


From these European practices the 
esson for the United States seems clear. 
Ve ought to have two types of bands, 
ach differently instrumentated and or- 
hestrated. Modifications from Euro- 
wan practice should be considered be- 
ause on the Continent a majority of 
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concerts are still given outdoors. This 
fact accounts in large measure for the 
relatively heavier scoring for full band 
there. Most authorities hedge many of 
their theories by statements that “for 
outdoor performance this instrument 
should be doubled by such and such be- 
cause it cannot be heard in the open 
air.” The result in all countries is that 
cues are played indoors, and the band 
loses its color and contrast. What is 
proposed for the United States is a type 
of band and principles of orchestration 
which will meet the strict indoor condi- 
tions now found here. If these princi- 
ples are followed in the first draft of 
an arrangement for band, cues can then 
be added which will make the ensemble 
sound full outdoors. The ideal, of 
course, is two distinct editions, but 
practical considerations restrict Ameri- 
can publishers to one edition. The im- 
portant point is to orchestrate first ac- 


cording to artistic principles and then 
cut. 

We will continue this discussion next 
month with some practical advice con 
cerning cueing and doubling. 


Yotice.../ 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 
AT TWICE THE PRICE 


Manwell Meyers, Tuc. 


San Antonio 





Texas 








tion of Schools of Music. 


MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 





ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue—-St. Louis 5. Mo. 


A non-profit educational institution of higher learning 
Approved for non-immigrant students under Section 101 (A) (15) (F) of the Immigra- 
tien and Nationality Act, and for G.I. Training. Institutional Member National Associa- 














widely used carols. 


able paper. 


No. 8149 











Christmas Carol Collection 


For Choir, Chorus, or Community Singing 
Contains 25 of the best known and most 


Beautifully engraved and printed on dur- 


J, FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 


Price .25 
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By DONALD W. MORTON 

Executive Secretary, TAMS 
The individual, and 
universal aspects of music pose educa- 
tional problems which have proven 
detrimental to the profession, confused 
students, and created antagonistic feel- 
entirely 
contrary to the 
primary pur- 
pose of the art, 
Leaders in 
the profession, 
recognizing 


this inherent 






























simultaneous, 


os 
ing: 


weakness, §& 
formed the 
National 
(Association of 
Schools of 
Music a quar- 
ter of a 
tury 


cen- 
a £ O. 
Through — un- 
derstanding and patient cooperation the 
National Association of Music Schools 
has faced this problem and, solving it, 
has placed America first in Music Edu- 
cation in the Schools. 


MORTON 


Our country is blessed with numerous 
colleges desiring a music program, but 
unable, for one reason or another, to 
meet the exacting requirements of the 
National Association. Ordinarily these 
colleges employ very capable _profes- 
sional graduate with a definite sincer- 





TEXAS ASSOCIATION OF MUSIC SCHOOLS 


ity of purpose. Students pursue the 
music curricula in good faith, complete 
the requirements and transfer for more 
advanced training, only to discover that 
due to a lack of agreement and coopera- 
tion, they lose credit and have to retrace 
their steps. Not because the teaching 
was unsound; only because there had 
been no _ inter-college understanding 
This is the regrettable sequence in many 
states and true in Texas a few 


years ago. 


was 


Texas is a friendly state. Not only a 
“wish you well” friendliness, but also a 
sincere “help your neighbor” coopera- 
tion which is evident professionally, as 
well as socially. 

Sensing this friendly spirit in 1938 
Dr. William E. Jones, of Texas State 
College for Women, invited Music Ed- 
ucators and directors to a conference 
for the discussion of this stumbling 
block to students, teachers, and the pro- 
fession. The Texas Association of 
Music Schools was organized and with- 
in the brief period of ten years Music 
Curriculum content had been standard- 
ized and individual problems solved to 
the extent that confusion, antagonism, 
and uncertainty were abolished. All of 
this was accomplished without injury 
to anyone and to the lasting benefit of 
all. 

Today a Music transfer student need 
not be embarrassed. Graduates are 
much more capable. Although there is 

















BAND 


Six Folk Songs - - Six Spirituals 


Familiar melodies in the excellent swing 


arranging of Charles Hathaway. A sure- 
fire for your games, encores, special 
events. 

Parts - 40c each Conductor - $1.25 


A Standby 
Parts - 40c Each 






Parts - 40c Each 






1100 Broadway 








SWING WITH 6 AND 6 


Arranged By Charles Hathaway 


Charles Lee Hill Band Folio of Swing Novelties 


for Many Years 


Sports Time Out Band Folio 


30 Short Numbers - - Just the Thing for Sports Events 


Write For Our New Catalog 


SOUTHERN MUSIC COMPANY 


BOOK 


DRUM CADENCES 


For All Occasions - - - - $ .60 
6 Rudiments) by Schinstine and Hoey 


40 New Street Cadences - - - -75 
(Additional Rudiments) by Schinstine 
and Hoey 


Conductor - $1.25 


Conductor - $1.25 


San Antonio, Texas 
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a healthy competition for  stude: 
there is a good relationship betwe 
schools and an ever present source 


help which embraces the philosophy 
ccoperation and encouragement. 





JOHN PHILIP BLAKE 
1867 - 1954 


John Philip Blake, Sr., 87, founder o! 
St. Louis Institute of Music, nationally 
known as a music educator and intimate 
of many famous musicians, died Jun 
26 in St Louis, of infirmities. 


Mr. Blake was a resident of Alice. 
Texas, but spent part of the time in St. 
Louis with his two sons and a daugh 
ter. His widow. Dora 
vives. 


One son, John Philip Blake, Jr., is 
president of St. Louis Institute of Mus 
ic. Another son Robert Blake, is execu 
tive vice-president of the Art Publica 
tion Society, also founded by the elde: 
Blake. The daughter, Mrs. Auban B 


Pope, also is a resident of St. Louis. 


Mr. John Philip Blake, Sr., while 
resident of Dallas, Texas, founded bot! 
St Louis Institute of Music, 1924 and 
the Art Publication Society, 1912, in 
St. Louis. St. Louis Institute of Music 
this year is celebrating its thirtiet! 
anniversary 


Lee. also sur 
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TEXAS MUSIC TEACHERS ASSOCIATION 


Dr Roy J. Johnson, President, 2405 Bridle Path, Austin, Texas; Dr. T. Smith McCorkle, Ist Vice-President, Texas Christian University, Fort 
Werth, Texas; Dr. Marjorie Walthall, 2nd Vice-President, 417 Maverick, San Antonio, Texas; Rachel Kent, Secretary-Treasurer, 2310 Calder. 
Be umeont, Texas; Ruby Kate Lawrence, Permanent Ex. Sec.-Treas., Em., 5945 Palo Pinto, Dallas, Texas. 


n keeping with our avowed inten- 
tion to lay particular stress on Student 
\| filiate affairs for this year, | am hap- 
p\ to announce that 
our Association will 
of'er a fifty-dollar 
prize to the winner 
of our Student Af- 
filiate Auditions, 
and will be pre- 
sented to perform 
the winning selec- 
tion at our next 
State Convention to 
be held at the Dris- 
kill Hotel in Austin 
June 9, 10, and 11. Details concerning 
the Audition will be under the supervi- 
sion of Mrs. Curtis C. Smith of 3109 
Trice Avenue, Waco. Further an- 
nouncements will be made to each 
\ssociation and to all individual mem- 
bers, as well as from future issues of the 
Southwestern Musician-Tex. Mus. Ed. 

*% * % 





JOHNSON 


One of our most successful teachers 
has submitted the following copy of a 
letter she plans to send to each parent 
explaining the new Student Affiliate 
dues: 

Wear Parents: 

This school year holds many bright 
promises for a more musical one for 
your child. Because your teacher is 
a member of Texas Music Teachers 
\ssociation your child may become a 
member of the Student Affiliate cf 
[.M.T.A. The Student Affiliate is a 
definite identification of private mu:- 
ic instruction and your child may be- 
become a chapter member of T.M.T.A. 

The membership fee is one dollar, 
which entitles each student to the fol- 
owing: 

a. Membership card 

b. Student Affiliate pin 

c. One year subscription to Aey- 
ward Jr. 

The second year, the fee will be 
educed the price of the pin, which 
s about fifty cents. 

One of the attractive features of 
he Association, offered to encourage 
h» more gifted student, is that of Stu- 
lent Affiliate Auditions, where the 
tate winner will be awarded a fifty 
lollar prize and the opportunity to 
verform his winning selection at our 
State Convention in Austin next June. 

I am submitting this item of one 
lollar on this month’s bill, along 
with this explanation in order that 
vou might have a better understand- 
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ing of my teaching program. each teacher that her students of ele- 
Sincerely yours, 

Mary Brown 

* . # 


mentary school age will receive “Young 
Keyboard Jr.” while those of the sec- 
ondary school age (Junior and Senior 
High) will receive “Keyboard Jr.” 


“ * 

Mrs. Curtis C. Smith requests each 
local association to set up a Student 
Affiliate Committee and to notify her of 
the membership and chairman. Your 
attention is directed to the following re- 
quest: When teachers remit the one 
dollar Student Affiliate fee for each Every pri- 
student to her, the list of students should vate teacher should enroll all 
be divided as to (1) Elementary age and handle it 
through the sixth grade and (2) Secon- 
dary age for Junior High and Senior 
High students. This request will assure 


Your official Board is most enthusias- 
tic about the Student Affiliate program 
and we are confident that it is a worthy 
and worthwhile program designed on a 
basis of merit and service. 
pupils 
as part of their regula 
work. It is recommended that each 
chapter be named for that 
teacher. 


particular 





Incarnate Word College Music Department 


Offers Specialized Training in Voice, Instruments, Piano, Theory | 
and Preperation for a Professional Career. | 


ARTIST TEACHERS 
Miss Volina Powers, Voice Dr. Eric Sorantin, Violin 


ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 3, TEXAS 














for best results... 
® you'll need the 7 





FLETCHER 
PIANO COURSE 


A AMERCARLEME The EASIEST BEGINNER'S BOOK written. Graded 
/ to the last degree so that progress is almost automatic. This book | 
will fascinate your pupils. Unique Keyboard Chart. Duet parts for 
19 pieces included, for Ensemble playing and Early Recital use. | 
| 
| 


BOOK TWO GRADE 1. Contains an abundance of delightful 
first grade pieces in “five-finger position.” Duets and parts for 
Ensemble playing included. Keyboard Transposition Studies 
begin with Book TWO; these easy, practical, and most beneficial 
studies are immensely enjoyed by the young pupils. 


BOOK THREE 
This third book of the Piano Course is GRADE 1 to 1%. A TRE- 
MENDOUSLY POPULAR book. Contains a wealth of increasingly 
attractive musical examples. Perfect grading. Complete. technical 
requirements. 

BOOK FOUR 
Leads smoothly into GRADE 2. No gaps to bridge. Progress is 
UNIFORM, and GRADUAL! Price 1.00 each 


More books of the LEILA FLETCHER PIANO COURSE in preparation. 
MONTGOMERY MUSIC INC. 43 couar street, BUFFALO 2. N.Y 
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s . 
Microgroove Music 
By GEORGE ANSON 
Texas Wesleyan College 
CRESTON: Symphony No. 2, Opus 35; 
and 
Symphony No. 3, Opus 48. 
The National Symphony Orches- 
tra conducted by Howard Mitch- 
ell. 
WESTMINSTER WL 5272. 
DUKAS: “LApprenti Sorcier”; 
FAURE: Music from “Pelleas 
et Melisande”; ROUSSEL: “Le 
Festin de l’Araignee”. The De- 
troit Symphony Orchestra con- 
ducted by Paul Paray. 
MERCURY MG 50035. 
KLSIE HOUSTON SINGS BRAZILIAN 
SONGS; with 
VILLA-LOBOS:  “Bachianas 





















LISZT: Les Preludes; Orpheus; The estra conducted by Clen ns 
Battle of the Huns; and Mazeppa Krauss. 
The London Philharmonic Sym- LONDON LL 969. 


MEND 


MUSSORGSKY - RAVEL: “Pictures 


Brasileiras No. 1” and “Nonetto” STRAUSS: “Aus Italien’, Opus 1¢ 


RCA VICTOR LCT 1143. The Vienna Philharmonic O 


phony Orchestra conducted by 
Dean Dixon. 





WESTMINSTER WL 5269 
ELSSOHN: Symphony in A 
minor (“Scotch”) ; and 
Symphony in D major (“Refor- 
mation’ ). 

The New York Philharmonic 
Symphony Orchestra conducted 
by Dimitri Mitropoulos. 


THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 


COLU MBIA ML 1864. National Association of Schools of 


at an Exhibition”. 
Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 





Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 


h- 








LONDON LL 956. 




































Chairman, Department of Music 


Chairman, Department af Music 

















Lamar College 





































































































Midwestern University 











Erno Daniel, Mus.D. Lubbock, 
Chairman, College of Fine Arts 



























































Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 














Sacred Heart Dominican College 
Houston, Texas Edwin 
A. E. Hall, M.M., Director 
Department of Music 


























Southwestern University 
East Texas State Teachers College | Georgetown, Texas 
Commerce, Texas Henry E. Meyer, B.M., M.A. | Shelby Collier, B.M., M.M. 

James Richards, Ph.D. Mus.D., Dean, School of Fine Arts | Chairman, Department of Music 


Texas 


Gene L. Hemmle, B.S., M.A., Ed.D. | Jack Chambliss, B.A. 








Senior Colleges | Sam Houston State College Texas Wesleyan College 
| Huntsville, Texas Fort Worth, Texas 
Abilene Christian College C. R. Hackney, Mus.D., B.M., M.A. | Donald W. Bellah, M.M. 
Abilene, Texas Chairman, Department of Music Director, Department of Music 
Leonard Burford, Ed. D. : 
Chairman, Department of Music —— — of Fine Arts Trinity University 
Austin College ouston, 1exas San Antonio, Texas 
Sherman, Texas Homer F Springfield, B.S., M.M. Albert Herff-Baze, Acting Head 
Francis H. Mitchell, M.A., Chm. Mus.D., President Department of Music 
Department of Music Southern Methodist University , ; 
Baylor University Dallas, Texas University of Texas 
tao. Orville J. Borchers, B.M., M.A.,| Austin, Texas — 
ania . . ‘ Ph.D., Dean, School of Music E. William Doty, B.M., Ph.D. 

Daniel Sternberg, Dean Dean, College of Fine Arts 
School of Music and Fine Arts Southwest Texas State College ‘ 
East Texas Baptist College San Marcos Texas | University of Houston 
Marshall, Texas R. A. Tempke, B.M., Ph.D. | Merrills Lewis, Ph.D. : 
Dexter L. Riddle, B.A., B.M. Director, Dept. of Music Chairman, Department of Music 


Houston, Texas 
Wayland Baptist College 


Plainview Texas 


ar -S ; ersity Stephen F. Austin State College 
rg nena eee Nacogdoches, Texas | West Texas State College 
E. Edwin Young, M.M Frederick Baumgartner, M.M. | Canyon, Texas | 
Dean, Department of Music Head, Department of Music M. J. Newman, M. A. 

Chairman, Department of Music 

Howard Payne College Sul Ross State College 
Brownwood, Texas Alpine, Texas Southwestern Baptist Theological 
Clyde Jay Garrett, M.M., Mus.D.]| Glen Francis Davis, B.S., M.A. Seminary | 
Dean, Department of Music Chairman, Department of Music Fort Worth, Texas | 
Incarnate Word College Texas Christian University J. C. Wray, ry M.A., Mus.D. 
San Antonio, Texas Fort Worth. Texas Dean, School of Music 
Sister M. Agnesine, C. C. V. I. T. Smith McCorkle, B.M., Ph.D. 
Chairman, Department of Music Dean, School of Fine Arts Junior Colleges 


Beaumont, Texas Texas College of Arts & Amarillo College 
George Darks it Industries, Kingsville, Texas Amarillo, mg “er 
Chairman, Department of Music I. W. Chidester, Ed. M., Ph.D. ey aera F M ao 
: ? Chairman, Division of Fine Arts Head, Dept. o usic 
oe ee ee lor College Texas Lutheran College Arlington = College | 
Gilbert Spector, M.A Seguin, Texas Seat i tenes thee D 
adieah: Tienditimnanal Louis U. K inga, M.M.E. a . a , 
ee ee upartment of Susie Chairman, Division of Fine Arts 
MeMurr: lle : , 
yee eae Texas State College for Women Blinn Junior College 
‘Richard C. von Ende, Ph.D Denton, Texas Brehnam, pe dale, MM 
Chairman, Division of Fine Asts J. W. Eberly, Ph.D., Head Mrs. J. C. Lauderdale, M.M. te 
; ; ‘ Department of Music Chairman, Department of Music 


Wichita Falls, Texas Texas Technological College Cisco Junior College 


Cisco, Texas 


Chairman, Department of Music Chairman, Department of Music 
North Texas State College 
Denton, Texas — | 
W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music OFFICERS 
Our Lady of the Lake College Dr. Wm. E. Doty, President Dr. Donald W. Morton, Sec’y 
San Antonio, Texas Dr. Orville J. Borchers, Vice-President 


Dean Daniel Sternberg, Past-President 


E. Young 


Directors 


James Richards 
Fred Baumgartner 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M 
Chairman, School of Music 


Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B.M. 
Chairman, Department of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M.Ed. 
Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 

Wharton, Texas 

James R. Jorgenson, M.M. 

Acting Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas ° 
Miriam Gordon Landrum, Pres. 
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LRKANSAS STATE MUSIC TEACHERS ASSOCIATION 


Ke neth Osborne, University of Arkansas, President; Florence Dean, 911 N. Denver, Russellville, 
Fa etteville, Treasurer; Mrs. E. H. Houston, Benton, First Vice-President: 
ley Coffman, Hendrix College, Conway, Second Vice-President and Editor. 


By ASHLEY R. COFFMAN 
Second Vice-President, ASMTA 


\fter a busy six-weeks’ session teach- 
in: in summer school at the University 
of Arkansas, the ASMTA president. 
Kenneth Osborne, filled in at the 
University of Texas, teaching two theory 
courses. 

Mrs. Jean Adams, who is on the staff 
at Arkansas State Teachers College, 
studied this summer at Aspen, Colorado. 

Howard Groth, also of Arkansas State 
Teaches College, studied this summer in 
the Chicago area. 

Milton Trusler, head of the Arkansas 
State Teachers College music depart- 
ment, worked on his dissertation project 
at the University of Indiana. 

Hendrix College has made two new 
additions to its staff in a brilliant young 
pianist who has done her work at Jul- 
liard in New York and Northwestern 
University in Evanston, Illinois. Miss 
Perry is one pianist that we feel sure 
you will be hearing about shortly. A 
young man from Oklahoma who has 
been trained at the University of Indi- 
ana will be an addition to the staff, and 
his tenor voice will be heard many 
times during the coming year. Claude 
Debussy’s “The Prodigal Son” was giv- 
en a performance on the Hendrix sum- 
mer music program recently. 

Mics Florence Dean left Little Rock 
by plane Tuesday, June 29th, for New 
York City to sail on the S.S. Costel Fe- 
lice June 30th for a music study-tour of 
Europe. The studytour is sponsored by 
New York University State Teachers 
College in Potsdam, New York. The 
nine-and-one-half weeks’ tour includes 
France, Italy, Switzerland, Austria, 
Germany, Holland, England, and Scot- 
land. The participants will become 
acquainted with the great art treasures 
of Western Civilization, will attend 
operas, ballets, orchestral music, and 
the unforgettable summer festivals; and 
will study the educational philosophies 
and practices of the various school sys- 
tms. Field trips, interviews with im- 
portant personalities of leading con- 
* rvatories, informal talks and discus- 

ms will complement the professor’s 
| ctures. Six to eight post graduate 
‘edits are given for this work. Miss 
l)ean is a graduate of the University of 

rkansas and has taken summer work 

Washington University, St. Louis, 

lo., and University of Chicago, Chica- 
o ILL, and has attended the Hans Barth 
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teacher's course in New York City. 
Miss Dean is a member of Sigma Alpha 
lota, National honorary musical Fra- 
ternity for Women, the’ Music Teachers 
National Association, and has served as 
State Secretary of the Arkansas State 
Music Teachers Assn. the past three 
years. She is a member of the Pro- 
gressive Series of Piano Teachers, Rus- 


Secretary; Marx Pales, University of Arkansas, 
Evelyn Bowden, Ouachita College, Arkadelphia, Perliamentarian; Dr. Ash- 


sellville Music Club, American Associa- 
tion of University Women, Delta Kappa 
Gamma, and is chairman of this division 
of the National Guild of Piano Teach- 
ers. She returned by plane, leaving 
Europe at noon September 4th, arriving 
in New York at 8:00 a. m., Sept. 5th. 
She will be joined in Little Rock by 
Miss Elizabeth Copeland of Camden. 








Nativity Overture 
Toys and Tinsel Overture 
Christmas Parade March 


O Holy Night 


vocally as well as instrumentally. 


First Noel 
Silent Night 


Away in the Manger 


O Come All Ye Faithful 


Joy to the World 
Jingle Bells 


Auld Lang Syne 


Price each part, 40c 





yun) Moves 


BAND-ette FOLIO 
by BILL LAAS 


The music in this folio is arranged in the popular “BAND-ette” 
style, with important parts strengthened and unimportant parts elimin- 
ated. There are only SIX DIFFERENT parts: melody, first harmony 


part, second harmony part, countermelody, bass part, and rhythm 


CONTENTS 


Christopher the Christmas Tree 


Words for the following Ten Carols are printed in every part. This 
makes it possible for all members of the band to perform these carols, 


It Came Upon a Midnight Clear R. S. Willis 


O Little Town of Bethlehem 


Hark! The Herald Angels Sing 


Send for FREE Conductor Book to 





(drums). 


Arr. by Bill Laas 
Arr. by Bill Laas 
irr. by Bill Laas 

Adolph Adam 
Bill Laas 


Traditional 


Franz Gruber 
Lewis Redner 
Vartin Luther 
John Reading 
Traditional 
Traditional 
J. Pier pont 


Scotch Air 


Conducter, $1.00 


Rockville Center 
Long Island, N. Y. 
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Irl Allison, President, Box 1113, Austin, Texas 


Dear Southwestern: 1954-55 promis- 
another big music season. 
Date for enrollments to begin on the 
Guild Recording Festival is October 
first. 


es to be 
oO 
1g 


Ronald Hodges who, since graduation 
from Juilliard, has been an artist pupil 
of Edwin Hughes, will give his Town 
Hall recital October 24 in New York. 
Both Mr. Hodges and his wife, profes- 
sionally known as Carlyle Seymour, 
have won Guild prizes. 


In November, Van Clibrun, Texas- 
born student of Mme. Rosina Lhevinne, 
will appear as soloist with the New 
York Philharmonic in Carnegie Hall as 
a result of winning the Leventritt Award, 
one of the most coveted prizes in the 
musical world. He has already played 
concertos with the Chautauqua, Houston, 
Dallas, Shreveport, Juilliard and Chi- 
cago Philharmonic orchestras. It is in- 
teresting that his mother was his only 
teacher until he entered Juilliard. In so 
many cases in musical history it is the 
mother who discovers and fosters genius 
with understanding, musicianship, and 
tact. 


NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New ) rj 





——_ 
‘ 





Vartin Canin 


Martin Canin is winner of $375 in 
1954 Guild Recording Festival. He and 
Naomi Weiss, both pupils of Rosina 
Lhevinne, tied in “Event No. Two’. 
Martin won his first award at the age 
of eight, the Leopold Godowsky M>mor- 
ial Scholarship, which was renewed for 
eight years. He then received a schol- 
arship in the class of Olga Samaroff, 
and subsequently the scholarship with 
Mme. Lhevinne, who entered him in the 
Guild. He served in the Army in Aus- 
tria, played in Salzburg and Vienna, and 
recently toured Eastern United States. 


THE QUESTION 

Miss Wilhelmina Hoffman is ch ir. 
man of the Caldwell, Idaho chapte: of 
the Guild. Recently she was m de 
adjudicator for the Boise Federation of 
Music Clubs and also for the State of 
Idaho High School Festivals. 

Thoughtful students want to kr 
“why —they are not content to prep: 
lesson after without know 
where they are going. They wani a 
clear-cut goal, and this is where ‘he 
Guild meets such a need of youth. Many 
of them are asking what they can o 
better, how they can improve with thy 
limited amount of time for practice 
(and they all agree that there are not 
enough hours of the day for all that in- 
terests them). To meet this need of 
youth, teachers in all parts of the coun- 
try are being asked: “What qualities 
should a music student have in order to 
go beyond the elementary stages?” 

Miss Wilhelmina Hoffman, the above- 
named chairman, replies: “1. A good 
rhythmic sense. 2. Inspiration and 
willingness to work intelligently. 3. A 
good imagination and a musical back- 
ground to aid in interpretation.” 


lesson 








MME. STOJOWSKI AND 
MRS. NORTON 


Box 1113 


In 1954 Guild auditions, Mme. Sigismond Stojowski served as adjudicator in Jackson- 


ville and Miami. 


Here she is shown (with dark hair) chatting with the Jacksonville 


Guild chairman, Mrs. Kingsbury Norton, in front of the Friday Morning Musicale Bide. 


Mme. Stojowski says: 


V“ 
| my childhood was spent in a country where no 


encouragement was given to the musically gifted either by so- 


ciety or government, | am in a position to endorse heartily the 


wonderful stimulation every young pianist receives in this pro- 


gressive country. 


“The National Guild of Piano Teachers has created the 
means to stimulate the development of the young piano student 


by encouraging a yearly appearance before a judge who can 


check on his progress and qualify him for various awards. 


gratulations to Dr. Allison!’’ 


Con- 


Luisa Stajaushi 


Vlational Guild of bas bathers 


FOUNDED IN 1929 BY iRL ALLISON, M.A., Mus. D., LL.D. 


AUSTIN, TEXA3 
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Professional Directory 


ABILENE 


BU (FORD, Leonard—M. A., Director, Depart- 
nt of Music, Abilene Christian College. 


AMARILLO 


GL INN, Gladys M.—M.Mus., M.A., Mus.D., 
resident and Teacher of Piano, Musical Arts 
Conservatory. 

HO°FMAN, Robert E.—Pianist, Teacher. Avail- 
anle for concerts, clinics. Musical Arts Con- 

vatory, 1710 Tyler St. 

HE|NY, Margaret—Pianist, teacher. Organ and 
Tneory. 1503 Travis. 

JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory, Musical Arts Conservatory, 1710 
Tyler St. 

PATTEN, Lloyd—B.A., B.Mus., M.Mus., Prof. of 
Voice, Amarillo College, Tenor-recital, ora- 
torio, radio opera 

AUSTIN 

ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians: and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. 

FREELAND, Mrs. Davis—Teacher of Piano 
1417 Palo Duro. 

GRISSOM, Marguerite—B.M. Teacher of Piano 
1914 Newning Street. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


DEBNEY, Mrs. G. C.—Teacher of Piano. 2275 
Avenue D. 

HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. 
LAMPRECHT, Mrs. Kurt—Teacher of Violin 
ind Piano. 2240 Rusk. 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
SIMMONS, Mrs. J. D.—Teacher of Piano and 
Organ. 2255 Long. 

WHITAKER, Anne—Teacher of Piano. 2575 
North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 
BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 
GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College. 


CORPUS CHRISTI 
FLOYD, Robert—B.M., M.M., Teacher of Piano. 
University of Corpus Christi. 
GAEDCKE, Anita Storrs—Teacher of Violin and 
Piano. Jr. High Orchestra. 1444 Eunice. 
GOFORTH, Mrs. Melvin—Teacher of Piano and 
Theory. 3978 Naples Street. 
HODGES, Laverne—Teacher of Harp, Del Mar 
College. 
MASTERS, Helen Jones—Teacher of Piano Or- 
aun, Theory. 1001 Minnesota. 
MOELLERING, Otto Teacher of Organ and 
iano. Organist, First Presbyterian. 1622 
ith St., Tel. 2-4439 
ROBERTS, Mrs. C. H.—Teacher of Piano. 214 
‘estgate. 
CUERO 
W! NDTLAND, Wm. W.—B.A., M.A., B.M.E., 


i. D. Director, Instrumental Music, City 
‘hools, 


DALLAS 
BICK, Irma—Piano Harmony, 5119 Junius 
treet, Ph. T-2986. 
BI ASSINGAME, Betty Jean—Piano and Organ 
rganist, Tyler St. Methodist Church. 1402 W. 
efferson St. 


BORCHERS, Orville J.—Ph. D., Dean, School 
f Music, Southern Methodist University. 
B OUNOFF, Zelman—Violin and Conducting. 


iss't. Conductor and _ Ass’t. Concertmaster, 
Jallas Symphony. Studio: Brook and May: 
sidg. 

C IFT, Lorelei Rapley Piano and Theor 
tudio: 1109%2 Elm, Tel. RA 6629. 3017 Doug- 
as. Tel. JU 3350. 

CJBB, Hazel—Piano-Teaching Methods, 3521 
‘ornell Ave. 
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CRAMER, Bomar—Pianist, Full Teaching Sched- 
ule, Season 1953-54. Whittle Studios, 1008 
Elm Street. 

DE MOND, Armand—Teacher of Violin, Band 
Master of Forney High School De Mond 
School of Music, 60042 East Jefferson. 

ELSWORTH, Dr. A. Eugene—Theory, Sacred 
Music, SMU. Minister of Music, East Dallas 
Christian Church. 6510 Northwood. 

FRANCE, Virginia—Pianist-Teacher: Ph. 1156, 
Class Piano; City Schools. Studios 301 
Whittle’s, 2309 Pennsylvania. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
GROVE, Eloise Waltermire—Artist Teacher of 
Singing and Speech Arts. 7800 Kaywood 

Drive 

GURSON, Regina—Concert Pianist-Teacher. Re- 
gina Gurson Trio. 501 W. 12th. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work; Refresher course for piano teachers 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

McPHERSON, Martha B.—Teacher of Piano- 
Progressive Series. 1423 Hollywood. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

MUNROE, Jeannette A.—Teacher of Piano. 4206 
Hawthorne, Tel. LO 1748. 

NEELY, G. Donald—Pianist and Teacher. 3121 
Fondren Drive. 

O’CONNOR Sannie Andrews—Voice, Member 
NATS. 3003 Stanford 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

SELWAY, Delia—Teacher of Piano and Theory 
Lhevinne Technic. 4324 Congress. 

STARBIRD, Margaret P.—Teacher of Violin and 
Piano. 3916 Maryland. 

STEENSON, Fileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel. RA-5191, LO-6029 

WALLACE, Kathleen—Teacher of Piano. 4140 
Hawthorne. 

WALSH Annette—Vocal Coach, Penthouse, Gulf 
States Building. 

WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139 

WILLIAMS, Philip A.—Teacher of Violin, SMU 
4006 Marquette, Tel. EM 3153. 


DENTON 

EBERLY, J. Wilgus, Ph.D Pianist-Teacher- 
Conductor, Director, Department of Music, 
Texas State College for Women, Box 3865, 
TSCW Station. 

HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station. 

JONES, William E.—Professor of Music, Texas 
State College for Women 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 801 Greenwood. 

McKINLEY, Frank—Director, A Cappella Choir, 
North Texas State College. 

MILLER, Russell—Teacher of Violin Assistant 
Professor of Music, North Texas State Col- 
lege. 

OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers’ and “The Child 
Voice,” Texas State College for Women 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 

SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College 


EL PASO 
MUTNICK, Mrs. Reuben—Teacher of Piano 
6313 Weems Way. 
THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 
ACERS, Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America: 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 
MANCHESTER, Madeira—Teacher of Voice, Di- 


MARTIN, Marian Douglas—Teacher of Piano 
1813 Western, Tel. SU 2802 

McNEELY, Dr. Edwin—Teacher of Voice Me 
NEELY, Mrs. Edwin—Teacher of Piano; Schoo 
of Sacred Music, Southwestern Baptist Theo 
logical Seminary 

MORIARITY, Marguerite—Piano All Grade 
(Specializing, Pre-School Beginner 1824 
Western Ave. Tel. PE 7637 

TILLET, Jeannette—Pianist, Teacher, Directo: 
Fort Worth Conservatory of Music Faculty 
Texas Christian University, 426 S. Hendersor 

WHITE, Alicia Fenelon—Teacher of Piano 731 
Samuels Ave 

WHITLOCK, E. Clyde—Faculty, Texas Christiar 
University, and Fort Worth Conservator 
Music Editor Fort Worth Star-Telegran D 
rector Texas Music Teacher Associatior 42 
S. Henderson 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano Musi 
cianship and Theory, 3325 Ave. O 


GONZALES 


BROWN-WYNKLE, Mary Helen-—-M. Mus., Ed 
Music Therapist for Gonzales War 
Foundation and for Ottine Elks’ Hospital for 
Crippled children. 931 St. Joseph Street 


HOUSTON 


ACTON, Edward—Piano Dir. of Music St 
Luke’s Methodist Church, 3471 Westheimer 
Tel. KE-1081 

AGNEW, Mary Louise—B.M M.M. Ed., Teacher 
of Singing, Musicology» St. John’s School, 
Tel. KE 1633. 4013 Ela Lee Lane, Tel. JA 4098 

BOWN, Pearl Boyce—Pianist, Teacher Com 
poser Associated Music Studios, 4618 Rand 
wick 

BOYD, Kathryn E.—Piano and Voice 2323 
South Blvd 

CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 

CASH, Mrs Ruth D.—Piano and Organ, Ac 
companist 5519 Hillman St., Tel. WO 4388 

CLARK, Mrs. W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA-9568 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane 

CURRY, Ina Pearl—Teacher of Singing 706 
Stuart. 

DECKER, Mrs. Earl—Piano nd Theory 5411 
Jackson Tel. KE-7500 or JU-4032 

DEWSON, Miss Freda Piano and Theor) Pro 
gressive Series, 315 West 3lst St 

EVANS, Josef—Piano, Organ, Voice, 520 Col 
quitt. 

FABRIGUZE, Lillie House—B.M., Piano, Theor 
Harmony Normal Training Course for Teact 
ers; Former Faculty Member, Bush Conserva 
tory, Chicago. 1915 North Blvd., Tel. LI1-9478 

GUNTER, Mrs. Thomas R Piano and Voic« 
1630 Harvard, Tel. UN-8973 


Spring 


HALL, Arthur E.—Theory and Composition 
Rice Institute and Sacred Heart Dominicar 
College 


HARDY, Mr. Jack J.—Teacher of Piano. Hou 
ton Conservatory of Music, 3614 Montrose 

HIGGINBOTHAM, Mrs O F Teacher of 
Piano 2607 Crocker Tel. LI-9640 

HUFFMASTER, Mrs. Hu T.—Teacher of Piano 
709 Marshall Street 

JOSSERAND, Mrs. Louis—Pianist and Teacher 
Beginners, Advanced Pupils, Special Courses 
for Piano Teachers Studios in River Oak 
and in Montrose. Tel. LI-0950 

KEARNEY, Jane Mahaffey—School of Piano 
210 Marshal Ave 

KESSLER, Eli Bjerkhoel—-Teacher of Piano 
1244 W. Pierce 

KEVAN, G. Alex—F.T.C.L AC.C.O., Orga 
Piano, Theoretical Subject 
Organist and Choir Director St. John Di 


vine Episcopal Church; Head of Music Dept., 


St. John’s School, 3415 Banbury Place 

LOWRY, Mrs. J. A Teache of Piano 6717 
Edloe. 

MAHR, Mrs. F. R.—Piano, Theory Harmony 
Houston Chairman of NGPT 3758 Maroneal 

MILLER, Rebecca Friedman—Teacher of Piano 
1518 Blodgett 

PALMER, Bill—Teacher of Accordio Co 
author “Palmer-Hughes Accordion Method’ 
4016 Bellaire Blvd 

RAEZER, Mrs. George H Teacher of Piano 
305 Calhoun. 


SCULLIN, Jean Pianist nd Teacher 4111 
Chartres 

SEDDON, Mrs. Jame T P é and Orgar 
1622 Wheeler 

SHERMAN, Mrs. Normar B.S me, fe Piar 
and Theory Music Facult St. Joh: Schoo 


Rt. 7, Box 973 

SOUTHERN COLLEGE OF FINE ARTS—Dr 
Homer F. Springfield, President 

STERLING, Elliott Music Studio—Teacher of 
Piano and Band Instruments, 2410 Dunlavy 

STOVALL, Mrs. C. D.—Teacher of Piano. Roby 


rector, Community Opera Workshop 1014 W and Hans Barth Syster Tec i 
Cannon Avenue FO-7016 JU-4479, 1213 Willard St 
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STUBBLEFIELD, Mrs. W. A.—Teacher of Piano. 
Louise Robyn System. 1212 Bonnie Brae. 
TORRES, Albino—Pianist, Teacher, Orchestra. 

Tel. PR-9187. 18164 Richmond Ave. 
VAN NORT, Isabel—Piano, Composer of Stu- 
dent Compositions, 6502 Westchester. 


ODESSA 
BEAM, Mrs. M. B.—Piano and Theory, 2501 W. 
10th Street 
SEWELL, Robert—Mus. M., 
Sewell, Voice and Piano; Prochowski Voice 
Method. 515 West 24th Street. Tel. 6-3088. 
SIMPSON, Mrs. Q. E.—Teacher of Piano. 1104 
North Lee Street Tel. 6-4018. 


and Mrs. Robert 


SAN ANTONIO 


Mrs. LaRue—Past Pres., SAMTA- 
TMTA. Piano-Theory. St. Mary’s Hall or 418 
Paseo Encinal 

FOX, Oscar J.—328 

GUINN, Mrs. John T. 
Rosemont Dr 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE—Sister 
Lucy Marie, Director Department of Music. 

POWERS, Volina—Teacher of Singing, Incar- 
nate Word College. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

SELLERS, Marion—Piano, 
Harmony. 120 Redwood. 
SEYMOUR, Stella H.—B. M., 
Instructor, State Affiliation. 
St Mary’s, Woodlawn Place. 

wood 0559 

SPENCER, Becky Anne—Pianist, Teacher, Lec- 
turer, “Becky Spencer Adult Piano Classes.” 
129 Grant Ave., Alamo Heights. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 

STURCHIO, Frank G.—Director of Music, 
Mary’s University. 

WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 

Theory. 254 Montclair Ave. San _ Antonio 
Academy. 


CONLON, 


E. Mulberry Ave. 
Piano-Theory (NGPT) 15 


Voice, Keyboard 


Dunning Normal 


Studios—1419 S. 
Phone Ken- 


St. 


SHERMAN 


H.—Chairman, Department 
College. 


MITCHELL, 
of Music, 


Francis 
Austin 


TYLER 


FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 
KILPATRICK, Katherine H.—Teacher of Piano 


and Theory 426 South College. 
OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Are 
TRULOVE, Jessie Deane—Mus.B., Mus.M., Art- 
ist Diploma Pianist, Accompanist, Coach. 
Teacher of Piano, Theory, Pedagogy. 217 
South Vine Ave 
WALTERS, Ruth Margaret—B.M., Teacher of 


Piano and Theory. 427 South Oakland. 


WACO 


Mrs. H. A.—Teacher of Piano. 
13th. 


KRUGER, 720 


North 


WICHITA FALLS 
DIDZUN, Mrs. O. J.—-Theory, Chairman Depart- 


ment of Music, Midwestern University. 
HENDERSON, Mrs. George T.—Teacher of 
Piano. 1816 Elizabeth. 
MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G 
PATTON, Mrs. Houston—Teacher of Piano. 
2149 Avenue F. 

ALABAMA 
BELDEN, Lotta A.—-Distributor of Color Symbol 
Rhythm Band _ Scores. 1509 S. 13th St., 
Birmingham. 
PALMAI-TENSER, Mme. Rose—Voice’ (Opera, 


Concert, Oratorio), Springhill College, Private 
Studio, 126 Houston St., Mobile 18. 


ARKANSAS 


BAILEY, Katherine Price—Teacher of Singing, 
Fort Smith Junior College, Member National 


Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith. 
CALIFORNIA 
FUCHS, Professor Viktor—Voice. 1545 North 
Laurel Avenue, Hollywood " 
WEES, Edna K.—Teacher of Piano, 1644 War- 
nell Ave., Los Angeles 24. 
COLORADO 
COFFIN, Dr. Berton — Teacher of Singing, 


School of Music, University of Colorado, 


Boulder. 
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FLORIDA 


JONES, John D.—Teacher of Piano, 2305 North 
Washington Avenue, Melbourne. 

WOOTTON, Charles F. — Theory-Piano-Voice- 
Choir, Sopchoppy. 


ILLINOIS 
DE YOUNG, Richard—Teacher of Singing, De 


Paul University, De Young Studios, 721 N 
Michigan Ave. 
INDIANA 
IVINS, Maurice and Anna Daze—Voice, Piano. 


Northern Indiana Conservatory, 509 W. Wash- 


ington, South Bend. 
IOWA 
SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 
MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 


ONDRICEK, Gladys Posselt — Pianist-Teacher, 


Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 

MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 25. 


MISSOURI 
WEBSTER COLLEGE MUSIC DEPARTMENT, 
Member of National Association of Schools of 
Music. A. B. in Music and B. of Music Ed- 
ucation degrees. Address the Registrar, Web- 
ster Groves 19. 


NEW MEXICO 
ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. Byrdis 
Walker Danfelser—B.M., M.A., President. 
Faculty of 18 Teachers. 123 So. Broadway. 
HURLBUT, Irene—Progressive Series, Piano - 
Theory-Organ 615 Luna Dr., NW. 


JORDAN, Norma, School of Piano—Nat’l. Guild 
of Piano Teachers, 606 13th St., NW. 

KESTON, Morton J.—Ph.D., Psychology Dept., 
Univ. of New Mexico, Research and Publica- 
tions in Music Preference, Psychography and 
Psychological Aspects of Piano Teaching. 

LANGE, Hans—Mus.D., Conductor Albuquerque 
Civic Symphony Orchestra. 1113 Dartmouth, 
NE. 


RANDOLPH, Music Studios—Voice, Piano, Wind 


Instruments. Charles E. Brown, Director. 118 
Dartmouth Dr. SE 
SAGE, Wilma Munn-—Piano and Theory. Nat’l 


Guild of Piano Teachers, 417 Tulane Pl., NE 
WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 


NEW JERSEY 


FELL, Romley—Teacher of 
NYSTA & NATS. Studios: 
St., Newark, 2. 


Member 
38 James 


Singing, 
Home, 


NEW YORK 
ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 
ETTS, May L.—Teacher of Piano. Associate 
Teacher to Guy Maier, 719 Steinway Hall, 


New York City. 

HATCHEK, Walter—Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, Edwin—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Washington, D. C. 
117 East 79th St. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 


Drive, New York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 121st 
St., New York City. 

NORTH CAROLINA 
BARTH, Hans—‘‘Refresher Courses.” c/o Mrs. 


Lillian Brandt, Rt. 3, Box 144, Chapel Hill. 
OKLAHOMA 


Ardmore 


HEGBORN, E. V.—Piano, Organ, Accordion. 
Studio: 103 Second, NW, opposite High School. 
Chickasha 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 18284 S. 15th St. 


Oklahoma City 
BAILEY, Mrs. Herbert G.—Piano and Harmony. 
2557 N. W. 22nd Street, Tel. WI-24982. 
BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 
Paderewski (7 years); Lecture Recitals. 729 
N. W. 16th. 
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EZELL, Helen 
N. W. 20th. 
FIGG,. Mrs. J. W.—Piano. 
FISCHER, Mrs. 224 
N. W. 22nd. 

GOLSON, Loraine — Pre-instrumental Cle ses 
Piano and Theory. 2604 N. W. 13th. 

HANNA, Mrs. L. L.—Organist, Teacher of 
gan, Piano, Theory and Harmony; §S 
Alpha Iota. 2236 N. W. 20th Street. 

KURTZ, Mrs. Lucile D.—B.M., Piano and } -n 
mond Organ. Pres., Accredited Private \ si 


Ingle—Piano and Voice. 33 





3204 N. W. 22n 
P. J.—Piano and Theory. 


Teachers’ Association of Oklahoma 
2205 N. W. 37th Street. 

RICKER, Herbert—B.A., B.M., M.M., Co rt 
Pianist-Composer-Teacher. Studio: 716 Ww 


19th St. (Guest 
School, Chicago). 


Teacher, Sherwood DM six 


TRUE, Jeannette—B.M., Piano. 1301 North rt- 
tie, Tel. FO 5-2593. 
TENNESSEE 
HARRIS, C. William — Head, Music De 


Teacher of Voice; and Zoe Lynex—Tea: her 
of Piano-Organ, Martin College, Pulaski. 


WASHINGTON 
MU PHI EPSILON, National Music-Soro 
Eleanor E. Hale Wilson (Mrs. P. Raym« 
National President, 2800 39th Avenue W st 


Seattle 99. 
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SLINGERLAND DRUM CO. 


1325 Belden Avenue * Chicago 14, Illinois 
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Another Ostwald “FIRST”—the Lafayette band coat—one coat can be 
C ante worn seven difierent ways; as a smart conservative style for concert audi- 
r . torium; as a dressy uniform for the same band on parade or football field 











Ihe Lafayette is 
exclusive c 
ation of “Uniforms 
by Ostwald 


if} 
For other modern 


uniform styles, write 
for our C-50 Catalog 


= ; Design protected 
which features 60 Phone or write for “Fund Raising Ideas” booklet (free). Your local Ostwald poem 
oe presentative wi in wey en yles. fabrics. co - 
additional designs. representative will help you select styles, fabrics, cc lors etc 
Ostwald gives custom tailoring attention to every detail of your order 
Delivery promises are dependable and confirmed in writing. 


“ neyfouns by 


FIRST ad FIRST 
IN IN 
quali Ysliwali. 


OSTWALD BUILDING, STATEN ISLAND 1,N. Y 





THE GREAT NEW 1955 SLINGERLAND FIELD DRUMS 


with ALUMINUM HOOPS AND TENSION CASINGS* 
— REDUCES THE METAL WEIGHT BY TWO-THIRDS 


lf weight is a problem these 


new models solve it. 


“All drums in our catalogue 
can be supplied with aluminum 


hoops and tension casings. 


We are also still supplying 
rola¥laaM lame Sime. lehebill Malle 4-1 hele 
chrome finishes — with 1955 


No. 706 12” x 15” 


No. 660F 12” x 15” 


hardware. 








The Beautiful New Slingerland The New Slingerland Tension 
“Rim Shot’’ Counter-hoop Casing 








City 2OR0 cen SHO 








Mail to SLINGERLAND DRUM CO 


WORLD’S LARGEST MANUFACTURER OF DRUMS 1322 Belden Ave. @ Chicago I4 


AND TYMPANI 































ANNOUNCING 56e.CONN’S NEW, 
Ts 


LOWEST-PRICED 


LINE... 


ORNET * TROMBONE «+ TRUMPET 


S 


20B TRUMPET 


POLISHED BRASS WITH RICH, LUSTROUS NICKEL TRIM 


Just picture these beautiful new CONNS in 
your band or orchestra. Genuine first-line 
instruments with such important features as 
CRYSTEEL valves and “AIRFLOAT” 


Each new CONN 
CONNQUEST 
comes complete 
in a sturdy 
attractive case. 


Conn bore and styling...all at a new low price 
any student can afford! Ask your Conn dealer 
about this new Connquest line. . . then recom- 


slides, mend it to your students for real value! 


FOR FINEST SERVICE SEE YOUR CONN DEALER 


ALBUQUERQUE, N. M 
May’s Music Company 


CARLSBAD, N. M. 
Howard Music Company 


ABILENE, TEXAS 
Caldwell Music Company 


AUSTIN, TEXAS 
J. R. Reed Music Co. 


BEAUMONT, TEXAS 


BORGER, TEXAS 
Megert Music Company 


BROWNWOOD, TEXAS 
King Music Company 


DALLAS, TEXAS 
Watkins Music Company 


FORT WORTH, TEXAS 
Ault Music Company 


HOUSTON, TEXAS 
Thos. Goggan & Bro. 
H & H Music Company 





Swicegood Music Company ” 


LONGVIEW, TEXAS 
Tatum Music Company 


LUBBOCK, TEXAS 
B. E. Adair Music Co. 


PARIS, TEXAS 
Wiliams Music Co., Ltd. 


SAN ANTONIO, TEXAS 
San Antonio Music Co 


VICTORIA, TEXAS 
Hauschild Music Company 


WICHITA FALLS, TEXAS 
House Of Music 








